The 
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‘THE WoRTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 


MUST BE DEDUCTED: IT IS WHOLLY FORM AND POWER, 


AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” — Goethe. 


SUBSCKIPTION, FREE BY POST, 20s. PER ANNUM, 


Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & CO., 244, Regent Street, London, W. 
[ Registered for Transmission Abroad. } 








VoL. 45—No. 40. 


SATURDAY, OCTOBER 5, 1867. 


4d. Unstamped, 


PRICE 4 Sd. Stamped. 








COVENT GARDEN PROMENADE CONCERTS, 
COVENT GARDEN THEATRE, 
EVERY EVENING AT BIGHT, 
Unper Tue Sore Direction or Mr. JOHN RUSSELL. 


Thursday Nights, CLASSICAL; others, MISCELLANEOUS. 
Conpucrors—Sicnor BOTTESINI ano Herr JOHANN STRAUSS. 
Band of 100 Performers and Military Band. 


REFRESHMENTS BY SPIERS & POND. 
Apmission—ONE SHILLING. 


RYSTAL PALACE.—THIS DAY.—An interesting 
feature in the SATURDAY CONCERT Tuts Day will be the performance of 
Mendelssohn's “ Walpurgis Night,” with full Band and Chorus. 

As the enlarged Urchestra will permit of this important work being performed 
with greatly increased effect, it is anticipated it will prove of more than usual inte- 
rest to the Season Ticket-holders and Subscribers to the Concerts. 

Vocalists—Mulle. May, Miss Julia Elton, Mr. Wilbye Cooper, and Mr. Lewis 
Thomas, Conductor—Mr. Manns. 

Admission, Half-a-crown; Guinea Season Tickets free. Transferable Reserved 
Stalls for the remaining Twenty-six Concerts, Two Guineas each; at the Palace 
only. 

Norse.—Single Stalls, Half-a-crown each; may also be secured at the Palace this 
day. 


OYAL ACADEMY OF MUSIC.—Incorporated by 

Royal Charter. — ORCHESTRAL STUDENTS,—A NEW CLASS of 

STUDENTS has been instituted for the encouragement of those entering the Pro- 

fession of Music, with a view to becoming Orchestral Performers, All particulars 
may be obtained upon application to the Secretary. 

By Order of the Committee of Management, 
No. 4, TexnteRDEN STREET, ; J. GIMSON, Secretary. 
Hanover Square, W. 


HE LONDON ACADEMY OF MUSIC (established 


Peg Sr. GeorGe's Hai, Langham Place, Regent Street, opposite the Lang- 
otel, 











ham 
PrincipaL—Proressok WYLDE, Mus. Doc. 


Harmony and Composition—Dr. Wylde. 

Pianoforte—Dr. Wylde, Herr Hensler, and Mr. J. F. Barnett. 
Italian Singing—Signori Garcia, Lablache, Gilardoni, and Schiya. 
Harp—MM. Oberthar, and T. H. Wright; Sight Reading, Herr Ganz. 
Organ—Mr. George Cooper and Mr. W. Beavan. 

Harmonium—M. Lemmens. 

Concertina—Signor Regondi. 

Violin—Herr Jansa and Herr Strauss. 

Violoncello—M. Paque. 

Italian—Sig. Pepoli. 

French—M. Cotte. 

Deportment—M. Petit. 

Eiocution and Acting—Mrs. Stirling. 


The NEXT TERM will COMMENCE on Monpay, Sepremper 30. The Academy 
is for Amateurs as well as for Professional Students, Ladies and Gentlemen. Fee, 
£5 5s. per term, includes instruction in three branches of study. Three terms in the 

ear. Students residing at a distance can receive all their lessons on one day. The 
Examination Days tor the Admission of New Students are Monday, September 23, 
and Tuesday, Septembet 24, between the hours of 11 and 4. The fee for Mrs. Stirling's 
Class and the Language and Deportment Classes is £1 1s. per term, Prospectuses 
at the Hall. JOHN BLAGROVE, Sec. 


R. LEVY’S BENEFIT CONCERT, St.James’s Hatt, 
Monpvay Next, October 7th, commencing at Eight o'clock. The following 
celebrated Artists will appear:—Mdile. Liebhart, Madame Weiss, Miss Julia Derby, 
Madavie Raby Barrett, and Miss Edith Wynne; Mr. W. Harrison, Mr. George 
Perren, Mr. Lewis Thomas, and Mr, Weiss. Instrumentalists: Mdile. Marie de 
Beauvoisin, Madame Rous, Mr. Levey, Mr. Harry Saunderson, Mr. Viotti Collins, 
Mr. J. Balsir Chatterton, and Mr. J. Cheshire, Cornet, Mr. Levey. Conductors: 
Signor Guglielmo, Mr. G. B. Allen, Mr. F. Kingsbury. Stalls, 10s. 6d.; Reserved 
Seats, 5s.; Balcony, 3s.; Area, 2s.; Gallery, 1s,—Tickets at all the Music Publishers, 
and Austin’s Ticket-«ffice, 28, Piccadilly. 





ROYAL PAVILION, BRIGHTON. 
MISS STEELE 


Begs to announce that she will give an 


HVENING CONCERT, 
THURSDAY, OCTOBER 24th, at Eight o'clock. 


Mapame TALBOT CHERER (Late Miss Exiza Hucues), and Miss STEELE. 
Mr. WILFORD MORGAN (the New Tenor), and Ma. LEWIS THOMAS, 
Herr KUHE and Ma. HENRY BLAGROVE. 


Stalls, 5s. each; Unreserved Seats, 2s. 6d.; 
At Messrs. Treacher’s Library, Mr. Wakeling’s Library, and at Messrs. Lyon & 
Hall's Music Warehouse, 


Miss Steere attends Weekly at Brighton and Eastbourne. Terms for Singing 
Lessons at the above, or at her town residence, 28, Upper Gloucester Place, Dorset 
Square. 


MR. J. J. GASKIN’S SELEC!r SINGING CLASSES, 
Patronized by the Nobility and Gentry of Ireland, 





Crass Rooms axnp AcapgEMy—40, GREAT BRUNSWICK STREET, DUBLIN. 


ta following choice Selection of Music (ad/ new) is in- 
cluded in the Programme for Practice by the Pupils of Mr. Gaskin's Advanced 
Classes during the present Season :— 
SONGS (Soprano). 

“* The Sea-Shell "—Scuusgat; “ The Orphan's Tear "—Bevruty; “ Sweet Sleep" 
— Auber; Three Swedish Songs, written and adapted by W. Gurrwszr—sung by 
Malle. Nilsson; ‘ Sighing for thee ”"—J. Bengpict; and tne highly popular Cava- 
tina, ‘* "Mid the rose leaves,” written and composed by WELLINGTON GuERNSRY. 

TENOR SONG—“ The Parting" (J, Benepicr). 
BASS SONGS. 

“When my thirsty soul I steep" (composed for Santley)—Jutes Brewxpict ; “A 

Message from the Deep " (composed for Patey)—EmiLe Bercer. 
DUETS. 

Three Duets by F. Hageman; “I'man Alsatian"—J, Orrennacn; “ Village 
Bells "—Boie.pigeu ; ** One Word"—Orro NicoLat. 

Mr. GASKIN'S ELEMENTARY and ADVANCED CLASSES each Day and 
Evening. 


EXCELLENT AND SUPERIOR WINES. 


ST. JULIAN (superior), 25s. 6d.; ST. JULIAN (No. 2), 21s. 6d.; 
ST. ESTEPHE, 13s. 6d.; ST. EMILLION, 15s. 6d.; and Fine MEDOC, 14s, 6d. 


R. VAN PRAAG begs to inform his Friends and 
Customers that he is now enabled to forward them the above excellent 
WINES, VINTAGE 1862. Mr. Van Praaa still adheres to the above low prices 
(for CASH ONLY), notwithstanding the failure of the crops again this year, and 
insures all the articles to be genuine; shipped direct from Bordeaux. Mr, Van 
PRAAG invites his Friends to taste his Wines, and references can be given to those 
Gentlemen who have already favoured him with their orders. in order to facilitate 
those Gentlemen who wish to purchase Wines per Cask or Half-Cask, Mr. Van 
PkaaG undertakes to bottle them at Cost Price per dozen, and deliver them Free of 
Expense; the purchaser to return the Empty Bottles. Any Order can be executed 
for Casks or Half-Oasks within Eight or Eleven Days. 
Genuine CIGARS, from 20s, to 32s, 6d. the Box of 100, 
Applications to be made to Mr. Van Paaaa, at his Office, 244, Regent St. (9nd Floor), 


R. AGUILAR begs to inform his Friends and Pupil 
that he has returned to Town for the Season, Address—17, Gloucester Cres- 
cent, Hyde Park. 


M388 AGUILAR begs to inform her Friends and Pupils 


that she has returned to J'own for the Season. Address—17, Gloucester 
Creseent, Hyde Park. 














\ ISS LUCY FRANKLEIN begs to announce her 

REMOVAL to 10, Butsrrope Street, MaxcugsteR Square, W. She is at 
liberty for Engagements and Pupils in the coming Season, except during her few 
Weeks’ tour with Madame Lemmens-SHERRINGTON, 





Miss GRACE AGUILAR will play Herr Oszrruug's 

i Poésie Musicale, “SI DOUX ET CHEK " (composed expressly for her), at 

a. — Second Matinte, Octuber 23rd, at his residence, Gloucester Cresount, 
yde Park, 
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MDLLE. ANGELINA 
(Soprano-Contralto) © 
Ot La Scala, Teatro Orienti, ete., 
] S OPEN to ENGAGEMENTS for OPERA (Italian 
and English), CONCERTS, ORATORIOS, ete. 
ADDRESS: Care of Messrs. DUNCAN DAVISON & Co.,, 


SALVI 





Forkian Mt usiC _Wanknovss, 244, Recent Srreet, Ww. 
“MA DAME B U R R I N GrON 
(Contralto) 


at liberty to accept ENGAGEMENTS for ORA- 


PORTOS, OPERA, and CONCERTS, during the fortheoming Season. 
ADDRESS: Care of DUNCAN DAVISON & CO, 
FOREIGN MUSIC WARE HOUSE, 244, REGENT Str RET, W. 
MR. CHARLES 8S TANT ON (Tenor) 
IS OPEN TO 
ENGAGEMENTS FOR ORATORIOS AND CONCERTS. 
ADDRESS: 
MPSERS. DU NC SAN DAVISON & Co., 
BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS, 
LYON & HALL, 


WARWICK MANSION. 


|s 


244, Recent Street, W. 





My ‘ISS 2B E RRY GREENING will sing a new song, com- 
| posed expressly for her by Mr, ALrrep Carper, entitled, * THE SONG 

Bri ESS OF SPRING," at Lancaster, October 5th; Manchester, 6th ; aud Liverpool, 
h 


\ 


ot! 


hy 


Iss BERRY G REENING will sing the Variations on 


“CHERRY RIPE" (composed expressly for her), at Lancaster, October 
; Manchester, 6th; and Liver iad 8th. 

will sing her new y and popular 
; at Ipswich, October 16th. 


nD 


ISS ROSE HE RSEE 
song, “A DAY 100 LAT, 





\ Iss Re ISE H ERSEE will sing Baxapior's ‘popular 
| eer on “THE CARNIVAL OF VENICE,” and her own admired 
song, * A DAY TOO LATE," at Mr. Rea's Promenade Concerts, Newcastle-on- 
3 y ws ‘U0t. 26th to Nov. 2nd. 


ce : 


mncerts, 


M 


Janeary 7th, 





sS ANNA HIL ES (Soprano) is now making her 
Engagements in the Provinces, fur the Winter Season, for Oratorios and 
Address—5, Meadow Lane, Leeds. 





SS ROBERTINE HENDERSON begs to announce 
her return to Town for the Season, She will sing—October 31st, Islington; 
Cralbrockdale; 9th Brixton; 22nd, Leeds; February 6th, Islington: 
llth. Newbury; 12th, Stroud; 17th, 19th, 2lsi, Newcastle; 24th, Lancaster; 25th, 
Ww Wandew th j : and can acct septe en ageme nts en route, —19, Ne wman Street, W. 


AD. AME SE r RLF LE} MING (Pupil of Mr. Howarp 


d Grover) will play at Myddelton Hall, November 15th; at Brighton, 29th; 

and at Mr, Howard Glover's torthcoming Concerts in London and the Provinces, 
All communications to be addressed care of Messrs, Duxoan Davison & Co., 241, 
Ke kel nt Street, Ww. 


M DL LE. LIE BHART will sing Scutra’s new W altz, 
‘L BALLO” (composed expressly for her), at the Agricultural Hall, THiS 
KVE NING, Uctober 5th; and Monds md evening, October 7th, at St. James's Hall. 


DLLI. LOU ISA V AN NOORDEN is now - making 


i her engagements (as Principal Soprano in Oratorios and Concerts) for the 
Autumn and Winter season in the Provinces, including Scotland and Ireland.  A!! 
communications addressed to her at Messrs, Metzuer’s, 37, Great Marlborough 
Street, W., will receive immediate attention, 


(H AR L ES HL AL L, sy tHe SEA, Curr v’Orcurstrre 
AT MARGATE, 
THE SUMMER SEASON, 














Fou 


\I RK. KING HALL (at present SoLo ‘Pianist at the 
i Hail-by-the Sea) will be happy to receive pupils on his return to Town, of 





which due notice will be given, 

M R. SANTLEY will sing “WHEN MY THIRSTY 
, ny _ STEEP ™ (composed expressly fur him by Benepicr), at the next 
Iver ’ Pullharmonic Cc micert, 


R. JOHN FRANC Is BARNETT begs to announce 


his arrival in London for the Seasou,—21, Brecknock Crescent, N.W. 


\ 





R. BRINLEY RICHARDS begs to announce his 
return to London, Letters to be sent to his residence, No. 6, St. Mary 
Abbotts’ T errace, Kensington. 


R. WILBYE COOPER begs that all letters and en- 


\ gagements for Oratorios, Concerts, etc., may be addressed to him—Adelphi 
Chambers. Strand, or Fern Bank, Ascot, Berks. 


M 2 


R. WILF ORD MORGAN will sing his popular song, 

“MY SWEETHEART WHEN A BOY,” as sung by him with immense 

success at the Grand Concerts, Theatre-Royal, Covent Garden, at Ipswich, Octcber 
15th; and Brighton, 24th, 


WILFORD 








\ R. MORK tAN “will sing  Dawearress's 
I new © TWILIGHT SONG,” at Covent Garden ' Theatre, this week. 


\ R. WILFORD MORGAN will sing his immensely 
popular song, “MY SWEETHEART WHEN A BOY, ” at all his Engage- 
ments during the Season, 

“Mr. Wilford Morgan gave ‘ My Sweetheart when a Boy’ so exquisitely that he 
was recailed."—Mornig Advertiser, 

‘Mr, Wilford Morgan (of whose very successful debut at a Philharmonic Concert 
we lately had occasion to speak) sang a pretty song, composed by himself, ‘ My 
Sweetheart when a Boy,’ displaying vocal qualities which probably come nearer to 
Mr. Sims Reeves than any other English tenor of the day."—Globe, 

“Mr, Wilford Moran was encored in his own song, ‘ My Sweetheart when a Boy,’" 
— Vorning Star, 


ERR LOUIS ENGEL has REMOVED from 
Grosvenor Srrect to 62, Mount Srreer, Grosvenor Square, three doors 
from u Park Lane, W Where letters or engagements for the Harmonium may be addressed, 


- Just Published, Part II., 1867, 


ENRY WHITE & SON’S CATALOGUE OF 

CLASSICAL MUSIC, Vocal and Instrumental, Ancient and Modern, con- 

sisting of Elementary Works; Cathedral, Organ, and other Sacred Music ; Handel's 

Oratorios ; English and Foreign Operas; Solos, Duets, Trios, Quartets, Quintets, 
Septets, full Orchestra Music, Scores, etc. Post free for one stamp. 
London: H. Wuitre & Son, 337, Oxford Street. 


YMPHS OF THE FOUNTAIN. Caprice a la Valse. 

Composed and dedicated to Madame Arabella Goddard, by Brintey RicHarps, 

who perfurmed the same at his Pianoforte Recitals at Clifton. 4s., post free for 26 
stamps, Also his * Vive la Reine” Galop for Pianoforte, same price. 


JRINLEY RICHARDS’S “CLASSICAL PIANIST.” 


Selevtions from the Works of the Great Masters, 36 books. Thematique 
Catalogue of the contents gratis and post free. 


RINLEY RICHARDS'S “THE STUDENT'S PRAC- 


TICE,” a Collection of Compositions of a moderate degree of difficulty, edited 
and intended as an introduction to his ** Classical Pianist,” 87 books, A Thematique 
Index to the contents gratis and post free, 

London: Roperr Cocks & Co., New Burlington Street ; and may be had everywhere, 




















Now ready, in one vol. post 8vo, with three Portraits, price 14s. cloth, 
ETTERS OF DISTINGUISHED MUSICIANS, viz. : 
_4 Gluck, Haydn, P. E. Bach, Weber, and Mendelssohn. Translated from the 
German by Lady WaLLAcE 


London: LonGMANs, Green, & Co., Paternoster Row. 


THE VOCAL SONATA, 


(Just Published) 
SONATA DUO, FOR A SOPRANO VOICE AND THE PIANOFORTE. 


Composed by CHARLES FOWLER. 


‘HE Author, being desirous of distributing this Composi- 

tion to the Members of the Musical Profession, offers it at the cost price. On 

receipt of 2s, 6d, in Stamps or otherwise, from a Musical Professor, addressed to Mr. 
Fow er, Torquay, Devon, a copy will be forwarded by return of post. 

‘The Sonata contairs 30 pages of closely engraved Music, and is the first and only 
Composition that has ever been written in the Sonata form for the Voice and Piano. 
* A sonata, in regular form, for the voice and piano.”—The Times. 

“At Mr. Charles Fowler's morning concert, given at the residence of Miss Burdett 
Coutts, several interesting novelties were presented, the most striking of which was 
a Sonata of Mr, Fowler's composition for the voice and piano."—The Morning Post, 

“The programme comprised, as may be supposed, many compositions from the pen 
of Mr, Fowler, the most important of which, and indeed a novelty of its kind, was 
Sonata, in full proportions, for voice and piauo, played by the composer and sung by 
Malle, Bauer r meister." "The Standard, 


NEW SONGS BY SIGNOR GIl GIUSEPPE CAMPANELLA. 








s. d, 
LONELINESS ... we iss et oe we 
LO IMPROVISATORE DEL VILLAGGIO ns a ae “ae ee 
ORTOUAMEUUA <a 4s kt tts i 
a ee em 
LITALIA .. ave ove ove o00 ose see ese 8 


London: Cramer & Co, (Limited), 210, Regent Street, w. 


SCHUBERTH’S 
ICARAGURA WALTZ (on Central American 


National Airs), Fm ner with immense success on the Continent, is published, 
price 4s., by Duncan Davison & Co.,, 244, Regent Street, W. 
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SKETCH OF THE HISTORY OF THE VIOLIN.* 
(Continued from page 662.) 
Tue INstrument—continued. 

The period of Steiner’s career commences from his retiring into a 
convent after the death of his wife. In the tranquility of the cloister, 
he was determined to close his artistic life by the production of master- 
pieces. Having obtained some superior wood, through the medium of 
his superior, he made sixteen violins—models, combining every per- 
fection, and sent one to each of the twelve chiefs of electorates of the 





cultivated by inspiration or by imitation ; science was not brought in as 
an element in the construction of these instruments; but we have 
arrived at a period of transition in this respect, less, perhaps, from the 
results obtained, than from the foundations which have been laid—and 
1 will first advert to the several essays which have been made with the 
view of dispensing with certain portions of the form of instruments 
considered as obstacles to the free production of vibration. 

‘The first essay of this kind was made in 1816 by Francois Chanot, 
the son of an instrument maker of Mirecourt, since an engineer in the 
navy. Convinced that the best means of producing vibration in all the 





empire, and presented the remaining four to the Emperor. Since when 
these instruments are known under the name of Sleiner-electeur. one. | 
pure metalic and aerial, like the beautiful voice of a woman; graceful 
and elegant in form ; exquisitely finished in all the details: transparent « 
varnish of a gold colour: such are the qualities which distinguish these 
productions of the third and last period of Steiner’s talent, The labels 
are in the hand-writing of this celebrated maker, Three of these rare 
instruments only have been met with, the fate of the others remains 
unknown. The first was given by the Empress Maria Theresa to 
Kennis, a Belgian violinist from Liege, after whose death it was taken 
to England, and became the property of Sir Richard Betenson, Bart. 
Another Sveiner-electeur was purchased in Germany, in 1771, by the 
Duke of Orleans, grandfather of King Louis Philippe, for the sum of 
3,500 florins, Afterwards, this prince having discontinued playing the 
violin, he gave it to the younger Novoigille in token of the pleasure he 
experienced in hearing him accompany Madame de Maintenon. ‘his 
precious violin became the property of the violinist Cartier in 1817: it 
was in the hands of this artist when J heard and saw it. The third 
violin-elector was in the possession of the King of Prussia, l’rederick 
William IT. 

After leaving Steiner, the Klotz copied his models of the second 
period, and these instruments are not unfrequently mistaken for those 
of the master ; they are, however, readily distinguished by the varnish— 
that of Klotz, instead of a deep red, isa black ground shaded with 
yellow ; the tone of Mathias Klotz’s instruments is silvery, but of little 
power. These artists brought forth many pupils in the ‘Tyrol, who 
imitated the Cremona models; but these imitations are easily dis- 
coverable by the inferior quality of the wood, the varnish, which is very 
dark, and the tone, which is deficient in every quality. 

The ancient manufacture of musical instruments in France, ineon- 
testably inferior to that of Italy, is represented, during the reigns of 
Henry the Fourth and of Louis the Thirteenth, by Jaques Bocquay, 
born at Lyons, and who settled in Paris; Pierrot, his townsman, who 
produced more instruments, but of inferior finish ; Antoine Despons, 
and Adrian Verona; these generally copied the Amati. The violins of 
the successor of Bocquary, Guersan, his pupil, are of small pattern, and 
finely finished. They have become extremely scarce; it is supposed 
there are not more than twenty which can be considered as of his own 
make ; these are varnished in oil. ‘Che others were made in his work- 
shop by his pupils; they are of inferior quality, and varnished in spirits 
of wine. The contemporaries of Guersan at Paris were Castagnery 
and Saint Paul, whose violins were formerly esteemed for accom- 
paniment, After these came Salomon, whose instruments rivalled 
those of Guersan. ‘Towards the end of the reign of Louis the 
Fourteenth, Lagetts enjoyed a certain reputation. As regards the 
ancient manufacture of the provinces of France, there is nothing which 
rises above mediocrity, with the exception of Medard, contemporary 
with Jerome Amati, whose models he copied. He lived at Nancy at 
the commencement of the seventeenth century. Lambert, surnamed 
the Charpentier de la Lutherie, came a century later in the same town. 
He produced nothing of any note. Saunier, his pupil, surpassed his 
master in finish, but in general, Lorraine was the country of industry, 
not of art. 

In the modern manufacture of instruments of Paris, Finth is specially 
distinguished. He was a German who worked about 1770. He 
followed the proportions of Straduari; all his violins, varnished in oil, 
are finished with care. They were greatly sought after ir the first 
instance, but a change in taste followed, and opinion fell into « contrary 
excess, After Finth came Picte, pupil of Saunier, whose violins were 
given as prizes to the pupils of the Conservatory of Paris, at the begin- 
ning of the present century ; they have been esteemed of jittle value. 
Not so with Lupot, who came from Orleans to settle in Paris in 1794. 
He studied with great perseverance the proportions of Straduari, 
incontestibly the best, and selected the best wood that could be obtained. 
Lupot made the manufacture of violins his great study, and their finish 
was a work of love. They are highly esteemed, and stand next in 
value to artists with good Cremona instruments. 

Thus far we have only seen the manufacture of bow instruments 





* Translated from the French of M. E. J. Fétis, Chapel Master to the King 
of the Belgians, Director of the Royal Conservatory of Music, &e., by 
WELLINGTON GUERNSEY. 








l' Academie des Sciences le 31 Mai, 1819, 


various parts of the violin was to preserve, as far as it was practicable, 
the fibres of the wood lengthwise, concluding that the shoulders of the 
ordinary violin with their angles were insuperable obstacles to a fre: 
and powerful quality of tone; believing also that the hollowing out ot 
the belly to give it the vaulted form was contrary to the principles ot 
this theory, and consequently a radical error. He was persuaded also 
that the short fibres favoured the production of acute tones, and long 
fibres grave ones. Upon these principles he constructed a violin, 
the belly of which was only slightly raised, the § holes nearly straight ; 
and, in place of sloping the instrument after the ordinary form, he 
depressed the sides gradually, similar to the body of a guitar. With 
the view of favouring as much as possible the concussion of the belly, 
he attached the strings to the lower part of the belly, instead of the 
ordinary tail-piece. ‘This done, Chanot submitted his violin to the 
Academy of the Sciences and of the Fine Arts of the French Institute, 
and a favourable report of the essay was published in the Moniteur 
Universel, on the 22nd of August, 1817. The judgment pronounced by 
these institutions has not been confirmed by the opinion of artists, 

It is to be remarked, that wi.at Chanot conceived to be a uiseovery 
was simply returning to the form of the viols of the middle age—that 
the same form had been adopted by able makers, and that there is still 
extant a bass viol of Gaspard de Salo, the angles of which are removed, 
in the possession otf M. Frazzini at Milan; that another bass of the 
same form, constructed by Pierre Guarneri, belongs to M. Cappi at 
Mantua; and that M. de Rosetta, of Bergamo, possesses an old violin of 
the same form, ‘The artists who made these essays discovered that the 
results did not answer their expectations. 

A retired officer of the Italian army, M. Galbussera, reproduced the 
protracted invention of Chanot in a violin which he exposed in the 
Palace of Brera at Milan in 1832. M. Antolini, of that city, a 
distinguished artist, in a small pamphlet criticized the false principle 
which led to the return to primitive forms.* 

Some years after Chanot’s violin had been consigned to the depart- 
ment of the museum specially devoted to this object, Felix Savant, a 
physician of eminence, struck with the discoveries of Chladni on the 
communication of vibrations and regularity of sonorous waves, engaged 
himself with great ardour to the application of these discoveries in the 
construction of bow instruments, and after several experiments made 
with great sagacity, he arrived at the following deductions :—1st, 
When two or a larger number of bodies, whatever their condition may 
otherwise be, come into immediate contact, and that one is directly put 
into motion, they all produce the same number of vibrations at the 
same time. 2nd. All their vibrations follow parallel directions. 38rd. 
The increase of the sound of any kind of body—for example of a 
string—depends upon the simultaneity of the vibrations of the bodies 
with which this string is in contact, and this increase is carried to its 
highest point when the bodies put into motion by communication are 
in the conditions such as, if they were directly put into motion, they 
would produce the same number of vibrations as the body acted upon 
in the first instance. 

The particular consequences of these principles are, that the vibra- 
tions produced by the strings of the violin are communicated to the 
belly by the bridge, from the belly to the back by the sounding post ; 
aud that the oscillations, in equal number, of all these bodies, cause 
equal vibration, and by similar numbers of oscillations the mass of air 
held in suspension within the body of the instrument ; hence it follows 
that the object in the construction of this sonorous box is to 
favour as much as possible the communication of the waves, and 
to bring into harmony. In seeking the application of this theory 
to the manufacture of box instruments, Savart fell into error in the 
first pamphlet he wrote upon this subject,t when he emitted the 
opinion that the curves, the angles, and the raised belly adopted by the 
old manufacturers could only have proceeded from the prejudices of 
routine ; but he discovered this error while he prosecuted the continua- 
tion of his studies, and he ultimately extolled the proportions of 
Straduari, which he undertook only to favour the happy effects from 
considerations which the celebrated maker had not perceived. 





* Asservazzioni su due Violini espoti nelle sale dell’ J. R. Palazzo di 
Brera ma de’ quali di forma non commune. Milan, 1882, in 8vo. 

+ Memoire sur la construction des instruments a cordes et & archet, lu a 
Paris: Déterville, 1 vol. in 8vo. 
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A manufacturer of the greatest intelligence, M. Vuillaume, sen., born 
at Mericourt, and settled in Paris, devoted himself to the principles of 
constructing bow instruments, at the very time Savart was occupied in 
endeavouring to discover them. ‘These two scientific men, in constant 
communication with each other on this subject, reciprocally aided each 
other. The artist brought to the man of science the tribute of his expe- 
rience, and the man of science to the artist the result of lis meditations. 
Vuillaume had been for a lengthened period engaged in experiments 
on the density, homogeneity, and elasticity of various woods, convinced 
of the importance of this matter for the solution of most of the 
problems of acoustics relative to the better sonorous quality of instru- 
ments. He was thus enabled to discover the wost suitable wood 
emploved in the lining of ancient instruments, as regards their quality 
or their defec’s, and the most signal sucess crowned his researches 
Miny instruments +f great price, after having been deteriorated in 
unskiltul hands, recovered their former value through the ability of 
this distinguished maker, What he acquired in this respect he applied 
to all instruments of his own manufacture, and nis deep study of the 
proportions of the best ancient instruments, joined to his knowledge of 
the special nature of woods, and the laws of vibration, has enabled him 
to produce a multitude of very superior instruments which require only 
time to stamp with excellence, 

It will be seen from what has been said, that the art of constructing bow 
instruments has departed from the prejudices of routine, working in 
the dark, and imitation, to pursue the wake of science, of observation, 
and of calculation, ‘There can be no doubt but this is a veritable pro- 
gress, but to shield this progress from all contestation the effect of time 
is requisite, ‘I'’o bring a good instrument to that state of equilibrium 
which will make its qualities manifest, on the one part it is necessary 
that the materials employed in its construction should for a lengthened 
period be submited to the action of the various states of temperature and 
atmosphere ; on the other, that the elasticity of the various parts should 
have been put for a long time into action to acquire all its development. 


(To he continued.) 


W atworrn.—On ‘Tuesday last Mr. Ellis Roberts, harpist to the 
Prince of Wales, gave his musical entertainment, entitled “choes of 
the Harp, at the Literary and Scientific Institution, it being the first 
of the series of lectures of entertainment for the season of 1867-8. Mr. 
Roberts was assisted in the vocal department by Miss Fanny Holland, 
a singer of much promise, who gave the selection allotted to her ina 
very pleasing; manner, She was encored in Linley’s ballad, “I cannot 
mind my Wheel,” and Heine's “ ’ve waited for the Twilight,” and 
repeated the last verse in each case. The romance from Maritana was 
sung and played in a manner that left little to be desired, and met with 
a most warm reception. Mr. Roberts played a fantasia of his own 
composition, introducing Irish melodies; a piece composed by John 
Parry (A.p. 170V), especially adapted for showing the peculiaritivs of the 
instrument; and an arrangement of “ Rule Britannia” and the National 
Anthem. ‘The second of these was encored, and Mr. Roberts responded 
by playing “ Bonnie Dundee.” Mr, Ellis Roberts, jun., a pupil of Mr. 
Dando and the late Mr. H. Buckland, made his first appearance as a 
violinist, and played an “ Air with variations,” by De Beriot, tolerably 
well, ‘lhe audience was very numerous, the hall being well filled in 
every part.—W. 

Epinsurnca.—The winter series of the Saturday Evening Concerts, 
for which the public of Edinburgh is indebted to the enterprise and 
energy of ourtownsmean, Mr. Duncan M‘Laren, commenced on Saturday 
evening last, in the Music Hall, which was crowded on the occasion. 
The solo singers were Miss Hiles, soprano; Miss Angele, contralto ; 
and Mr. Weis, the well-known bass. Mr. Bridgeman took part in the 
entertainment, by performing both on the piano and on the concertina. 
The first soag was Bishop's « Tell ime, my heart,’’ which was prettily 
rendered by Miss Hiles, who has a pleasing voice, of good compass and 


fine Gmbre, and who, both in this and subsequent songs, was greatly | 
1 gs, & yj 


applauded. Mulle. Angele gave “ Rock me to sleep ” and several other 
songs, to the apparent satisfaction of those present. Mr. Weiss's admir- 
able voice was heard to advantage in “ King Canute” and **'The Vil- 
lage Blacksmith,” the latter being encored. The trio, “ Blow, gentle 
gales,” was well given by Miss Hiles, Mdlle. Angele, and Mr Weiss; 
and Miss Hiles sang “ The Power of Love,” from Satanella, with ex- 
cellent taste. Mr, Bridgeman played a new grand valse on the piano- 
forte in capital style, and his Scotch fantasia on the concertina was re- 
evived with loud applause, 

Miss Buancue Etuisvon has been singing during the week at the 
concerts at the Royal Lialian Opera, Covent Garden. This young and 
talented vocalist was received with great favour by the audience, and 
was called upon each evening to repeat some of her songs—* ‘The 
Minstrel Boy,” especially well suited to Miss Eliston’s tervid and 


OPENING OF THE NEW ORGAN AT HOLY TRINITY 
CHURCH, WORCESTER. 

For some time the congregation attending Holy Trinity Church 

has heen obliged to hear the musical services led by an harmonium, 

the organ which was temporarily replaced having been disposed of 

to make room for an instrument more suited to the size and require- 


ments of the church. The following is the specification of the new 


organ i— 

Greav ORGAN (CC to G).—Double open diapason, open diapason (large 

scale), open diapascn (small scale), stopped diapason (bass), clarabella (treble), 

principal, wald flute, twelfth, fifteenth, mixture (4 ranks), trumpet. 

Cuorr ORGAN (CC to G).—Open diapason (small scale), stopped diapason 

(treble), stopped diapason (bass), dulciana (tenor C), suabe flute, gemshorn— 

principal, cremona, (tenor C), flautina (tenor C), piccolo. 

SwELL OrGan (CC to G).—Bourdon, open diapason, lieblich gedact, 

dulciana (tenor C), bell diapason (tenor C), principal, harmonic flute, mixture 

(3 ranks), piccolo, cornopean, hautboy, clarion. 

PepAL OrGan (CCC to F), Open diapason, bourdon, principal, posaune. 

CourLers.—Swell to great, swell to choir, swell to pedals, choir to pedals, 

great to pedals, octave to pedals. 

SuMMARY. 

Stops. Pipes. 
10 sccse “Cae 
32 asasee 780 


Great Organ ....seccrccescrscresereceercsscveres 


Swell organ .......secsccscsercesccvessserescece 
Choir organ ........ sosecorees Mesabessbnevecesns © 1G “copeecu neue 


& ..000 TE 
6 sveee 
41 2020 


Sforzando pedal, great to swell. Three composition pedals to great, and 
three to swell organ. 24 octaves German pedals, concave and radiating. The 
instrument is tuned to equal temperament. 

The great organ (CC to G) will consist of ten stops, nine being already 
complete. A good solid foundation is laid for the whole of the instru- 
ment by the four diapasons, viz.: open diapason, 16 ft.; open diapason 
(large scale), 8 ft.; open diapason (small scale), 8 ft.; and stopped dia- 
pason, 8 ft.; which are full and rich in tone, and equal throughout. 
The wald flute has a bright pure tone, and when used alone, or with 
the stopped diapason makes a remarkably good solo stop. At present 
there is no reed in the great organ. The full organ may, therefore, 
sound somewhat too brilliant with the “ principal,” “ twelfth,” “ fif- 
teenth,” and a “mixture,” of four ranks. ‘This trifling defect will, 
however, be remedied when funds permit by the introduction of the 
trumpet, for which preparation is already made. The swell organ (of 
twelve stops) is capable of producing very fine orchestral effects, eight 
of the stops being available either above or in conjunction with others 
as solo stops. ‘I'he open diapason and dulciana are undoubtedly two of 
the best in the whole instrument. ‘The lieblich gedact partakes of the 
nature of the stopped diapason, The hautboy is a beautiful reed, pos- 
sessing a rich equal tone, without any of that harsh quality so often 
heard in stops of this class. A peculiar but pleasing effect is produced 
by the combination of the piccolo, 2 ft.; harmonic flute, 4 ft.; and the 
bourdon, 16 feet., as a solo stop, three distinct octave sounds being 
heard. ‘I'he pedal organ of three stops, with octave coupler and pre- 
pared slide for posaune, is very effective. Taking into consideration the 
double valves used throughout, the touch is beautifully light; 
the action works easily, and, what is always very desirable, noise- 
lessly. One striking feature of this organ is the sforzando pedal, 
by which, with a slight movement of the foot, the organist is able to 
couple or throw off the other rows of keys instantly, without moving 
his hands from the row on which he is playing. In tact the instrument 
ix replete with every convenience to assist the player in its management. 
‘he organ has been erected in the front portion of the vestry ori- 
ginally contemplated by Mr. Hopkins, the architect of the church, for 
that purpose. ‘There is not sufficient space for an instrument suitable 
to the size of the church; the organ has therefore been designed and 
arranged so that a portion of it is built over the vestry, and projects 
beyond the chancel arch—a frontage of 16 ft. open metal pipes giving 
it a very fine effect. The instrument is designed very skilfully, and 
the internal arrangements are of the most complete kind, enabling any 
portion of the organ to be easily reached for tuning, regulating, and 
other purposes. The great and swell organs have each two sets of 
valves to furnish a good supply of wind for the purpose of equalizing 
| the tone. ‘I'his has been effected in a noteworthy manner, and is shown 
| in the extreme lightness of the manual touch without the aid of apy 
pneumatic lever. The organ was designed by Mr. Nicholson and 
Mr. Spark, the organist and choirmaster of the church ; and we 
believe the plan adopted by them has met with the approval of Dr. 
Stainer and several other organists. The arrangement for a choit 
organ, and the preparation thereof was the suggestion of Mr. 
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dramatic style, calling forth on Monday evening more than usual 
applause. 


Spark, who was auxious that the organ should be worthy of 
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the church, and also desirous, having in view the more effective 
rendering of the musical services, that this imporiant addition 
shculd be made, as without it no organ can be said to be thoroughly 
complete. By reference to the specification given above, it will 
be seen that at present there are no pipes inserted in the choir 
organ. One or more stops, however, can be added as opportunity 
offers; so that anyone who is inclined to assist in completing the organ 
can, for a few pounds, present an entire stop. ‘The swell organ has 
been completed throughout, but the great organ is still short of the 
trumpet stop and the pedal organ of the posaune. Even with the omis- 
sions which we have noticed, the organ’s general tone and effect are 
undoubtedly fine ; and when the instrument is completed it will, we 
think, bear comparison with any organ in the neighbourhood. Mr 
Nicholson, the builder of the new organ, may be congratulated on the 
splendid instrument which now graces Holy ‘Trinity Church ; for in 
every detail it is a thoroughly finished and skilful piece of work. The 
order of services this morning was as follows :— 

Fripay, Sept. 27.—Morning, Tallisss Preces and Responses: Opening 
voluntary; Venite, chant (single), ‘‘Grand chant,» Humphries (two first 
verses and Gloria Patri in unison); Psalms for the day, chant (double), Turle ; 
Te Deum and Jubilate, service in A, John Goss (organist of St. Paul’s Cathe- 
dral) ; anthem, “It came even ta pass,” Sir F. A. G. Ouseley; hymn before 
sermon—135, “‘ Niczea,” last verse in‘unison; a voluntary during the collec- 
tion; hymn before the benediction—-136, “Old Hundredth,» verses 1st, 3rd, 
and last in unison; concluding voluntary. 

The new organ was “ opened,” as the phrase runs, this (Friday) morn- 
ing. Morning prayer was sung by Rev. Sir I’. G. Ouseley, Bart.. the 
Litany being intoned by the Rev. T. L. Wheeler, incumbent of Holy 
Trinity, and the lessons read respectively by the Rev. ‘I’. G. Cartler (in- 
cumbent of St. Stephen's, Barbourne) and the Rev. Canon Wood (vicar 
of St. John’s). The Very Rev. Dr. Hook, Dean of Chichester, was the 
reacher, and from 2 Samuel xxiii., part of the lst verse, “ The sweet 

salmist of Israel,” he delivered an admirable discourse, contending 
that the services of the Church should be done ‘decently and 
in order,” 

Besides those mentioned above, the following surpliced clergy were 
present:—The Rev. Mr. Ricketts and the Rev. Mr. M‘Vicar (curate of 
St. Martin’s). The musical parts of the service were sung with unusual 
precision and taste, and showed the care and pains which had been 
taken to secure success, The Holy Trinity Church choir were very 
kindly assisted by the choir of St. Stephen's, Barbourne, whose pre- 
sence materially conduced to the fulness and beauty of the service. Dr. 
Stainer was at the organ, and conducted with his usual excellence ; 
and his concluding voies was listened to with great delight by all 
(and they were the majority of the congregation) who remained. There 
was the usual offertory after the sermon; and there will be service at 
seven o'clock this evening. At the invitation of Martin Curtler, Esq., 
churchwarden, the choirs and others immediately connected with the 
organ opening will be entertained at supper on Saturday (to-morrow) 
evening at St. Martin’s School. The order of services for Sunday (the 
Festival of St. Michael and All Angels) is as follows :— 

Morninc.—Opening voluntary: Venite, chant (single), ‘‘ Grand Chant” 
(two first verses and Gloria Patria in unison); Psalms for the day, chant 
(double), Turle; Z’e Deum and Jubilate, service in A, John Goss; anthem, 
“Sing a song of praise,” Dr. Stainer; introit—hymn 253, ‘“ Lubeck,” verses 
Ist, 3rd, 4th, and last in unison; Kyrie, Tallis; Credo, in G, with organ 
acompaniment ; concluding voluntary. 

EveninG: Tallis'’s Preces and Responses: Opening voluntary; Psalms 
for the day, chant (double), Camidge; Magnificat and Nune Dimittis, 
Dr. Wesley’s Chant Service in F; anthem, “It came even to pass,” Sir F. 
A. G. Ouseley ; hymn before the sermon—185, “Nicsa,” last verse in unison ; 
hymn during collection—186, ‘‘Old Huudredth,” verses 1st, 3rd, and last in 
unison ; concluding voluntary. Collections £50.—Berrow's Worcester Jour- 
nal, Sept. 28. 








NewoastTLE-on-T'syne.—Mr. William Rea will shortly commence his 
annual series of concerts. Among the singers already engaged are 
Madame Lemmens-Sherrington, Miss Rose Hersee, Miss Banks, Malle. 
Amelia May, Miss Helena Walker, Madame Patey-Whytock, and Miss 
Lucie Hahn; Mr. Weiss, Mr. Cummings, Mr. Patey, Mr. Varley, Mr. 
Price, Mr. Whitehead, and Mr. Ferry. The programmes are to be 
‘imilar to those of last year, and to contain overtures, syn phonies, and 
concertos by the great masters; several grand operatic selections pre- 
ured especially for these concerts, and selections of dance music. 
There will also be four performances of sacred music, which will be 
given with the assistance of the Newcastle Choral Union. Among the 
list are Mendelssohn's #lijah, Rossini’s Stabat Mater, and selections 
from Handel’s Judas Maccabeus; Mendelssohn's St. Paul, and Handel’s 
Messiah. Two of these are novelties—the Stabat Mater and St. Paul 
having never been performed in Newcastle. he Friday in each week 
's to Le devoted to the works of a classical composer. 





MUSIC IN VIENNA. 

It would appear, says the correspondent of the Neue Berliner Musik- 
zeitung, that the disturbances and confusion of the political world 
have found a demoniacal echo in artistic circles ; in the one case as in 
the other, we see nought save unsuccessful attempts at compromise, 
unavoidable provisional measures, and mischievous crises. ‘The 
retirement of Herr Laube, manager of the Imperial Burgtheater, 
may already be regarded as an accomplished fact. <A petition 
started in his favour by the younger members of the company to 
the Prince von Hohenlohe, Grand Chamberlain in Chief, was 

romptly suppressed by Herr Laube, who will leave Vienna in a 

ew days. By the way, the petition was not signed by Mesdames 
Haitzinger, Hebbel, Gabillon, Herren La Roche, Rettich, Franz, 
Wagner, Meixner, Baumeister, Arnsburg, and the Brothers 
Kierschner. ‘There is a report in some circles, ordinarily supposed 
to be well-informed, that, simultaneously with Herr Laube’s retire- 
ment, Herren Sonnenthal, Lewinsky, and other artists of merit, 
will secede from the company for the purpose of opening under 
Herr Laube’s management a new theatre. Considering the circum- 
stances of the present period, however, it would be an insult to the 
brilliant tact so often exhibited by Herr Laube to suppose there is 
any truth in the report.—At the Imperial Opera-house, Signor 
Salvi still continues to hold the reins of management provisionally, 
But everything is in confusion, and the house is always empty, if 
we except the evening on which Robert le Diable was given, for the 
purpose of introducing Mdlle. Lucas as Helena in the ballet--cene. 
‘The lady was most enthusiastically applauded, the result partly of 
her decided Terpsichorean talent, and partly of her exceedingly 
prepossessing appearance. — At the Carltheater, a new comic 
operetta, entitled Das Gaugericht, by Herr Zaytz, has achieved a 
decided success, due entirely to the fresh and melodious music, for 
the libretto is merely so much dead-weight of the dreariest descrip- 
tion. Herr Zaytz himself conducted, and was loudly called for 
as early as at the conclusion of the overture, which went splen- 
didly. ‘The piece which pleased most in the operetta was the 
romance of the troubadour Gideon, sung with great warmth of 
expression by Herr Eppich. Offenbach’s new operetta, Nach dem 
Zapfenstreiche, is to be the next novelty.—M. Bazin’s opera, Un 
Voyage en Chine, was produced for the benefit of Herr Rott, at the 
Theater an der Wien. It was exceedingly well received, yet, 
despite this fact, it could not be given the following day, as Herr 
Swoboda, who played the grumbling son-in- aw, was attacked by 
a fit of hoarseness. The continual repetition of Herr Offenbach’s 
larger operas, such as La Grrande-Duchesse, Barbe-bleue, and La 
telle Helene, so exhaust the artists that it is almost impossible for 
them to go through a work which requires a tolerable amount of 
acting in addition to the singing. ‘To speak the truth, moreover, 
the Viennese public are so utt:rly and thoroughly demoralized in 
matters of art that they take but little interest in a plot distin- 
guished only for good common sense and with personages who, 
selected from our own times, walk about in ordinary every-day dress 
and carry their respectability so far as not even to dance the 
Cancan. Though every member of the audience demurely ac- 
knowledges that an opera with such a plot is far superior to all the 
mythological and rubbishing parodies of modern days, an opera of 
this description fails to draw, while directly the bills announce 
Herr Offenbach’s Coscoletto, which has been performed Heaven 
knows how often, every box and every seat are gone before six 
o'clock in the evening.—Herr Rudolph Willmers has been offered 
the post of Professor of the Piano at the Conservatory of New 
York. He has accepted it. He receives 400 dollars for travelling 
expenses, and 4500 dollars annual salary. 

Schwander’s Theatre at Pudolfsheim was opened on the 14th 
September. It was established by Herr Sachse, a theatrical agent, 
for the purpose of training young persons for the stage. ‘The bill 
on the first night comprised a motley collection of fragments from 
various operas and dramas, exceedingly well given by the aspirants 
for artistic fame. The enterprise bids fair to prove both useful and 
successful, 





Leirsic.—Herr Bollé, a pupil of Herr Mantius, has been engaged at 
the Stadtheater, in the place of Herr Schild. 

Municu.—Herr Richard Wagner has accepted the post of chief 
editor of the feuilleton department in a new paper to be published here, 
and entitled the Siiddeutsche Presse. In consequence of this, he will 
abandon his notion of establishing a separate art-journal of his own. 
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A MUSICAL WANDERER.* 

Every one who has travelled during the last forty years through 
the beautiful country of ‘Thuringia must certainly have met with 
an old man, who belonged, so to speak, to the characteristic figures 
of the landscape. Many persons may not so much as have heard 
his name, but merely have carried away with them the recollection 
of an individual somewhat deranged in his mind ; others, however, 
may have made themselves acquainted with the history of ‘the 
old Capellacister,” as he was always familiarly called. One thing 
is very certain: the old man Jed a restless wandering life, and was 
everyWhere to be found, and everywhere at home throughout the 
length and brealth of ‘Thuringia. In figure he was thin, of 
middle height, and bent a little forward. Plainly, nay, poorly 
clad, be went about carrying under his arm a paper parcel, which 
conmained mesic for sale. Tis high, broad forehead, and noble 
features, however, stamped him as no ordinary man, but a closer 
examination discovered that mysterious contraction and expansion 
of the eyebrows said to be a sure sign of previous or present 
mental derangement, and peculiar to many unhappily so afflicted. 
He himself would naturally never admit anything of the sort, and 
if, through ignorance or carelessness. he was ever reminded of. it, 
his blue eyes flashed in a truly wondrous manner. For forty years 
the old man wandered uninterruptedly about Thuringia, besides 
untertaking Jong and romantic journeys elsewnere. It is not 
astonishing that, in the course of so long a period, such a striking 
personage should become, as it were, an indispensable part of the 
landscape. Any one fortunate enough to hear the strange old 
man—who had offered him, perhap:, not Jong before, a piece of 
music for a few groschens—playing the piano, or the organ, could 
not help fecling that it was an instance of no ordinary genius 
hopelessly ruined. Such, indeed, was the case, In his younger 
years, in the full strength of youth, Louis Béhner, for he it was 
who was the old Capel/meister, ranked among the most remarkable 
professors of the musical art, and was the object of great expecta- 
tions. 

‘Téttelstadt, in the duchy of Gotha, where he was bern on the 
8th January, 1787, was his principal residence during the forty 
years of his restless wanderings in ‘Thuringia. His first musical 
studies were pursued under his father, an organist and parish 
chanter, and his talent for composition soon manifested itself. ITis 
attention was directed mostly to the scores of Bach, Fuchs, Kirn- 
berger, Frescobaldi, ete., while Haydn and Mozart kept alive and 
imparted fresh energy to his musical enthusiasm. It was not, how- 
ever, till he went to Erfurt, in his thirteenth year, to attend the 
Gymnasium, that he followed any regular plan in his musical 
studies. Soon after he did so, his decided vocation for music was 
plainly revealed. ‘The most brilliant star in the musical firmament 
of ‘Thuringia was, at that time, Louis Spohr in Gotha, whither 
Bbhner removed, in order to perfect himself under Spolr’s 
direction Spohr took a great liking to him, even procuring him 
the opportunity of appearing as pianist at the Court of Gotha, and 
very soon the young man had plenty to do as a music-master. In 
the year 1808, he went to Zena, where he remained two years. 
But he was then seized with his travelling mania, and after visiting 
his relatives, he set out, in the spring of 1810, upon his pilgrimage. 
Ile gave concerts in various large towns, At Nuremberg especially, 
he achieved a more than usually triumphant success. He intended 
to proceed to Vienna, but his planus were frustrated. His passport 
had not been viséd by the Austrian Ambassador at Dresden, so, 
being obliged to turn back at Linz, he returned to Nuremberg. 
Ho was receive! with open arms by the friends his art had procured 
him, and specdily felt quite at home. He remained in this town 
six years, during which he resided, free from care, at the house of 
a frien endowed with a taste for art, composing and playing 
in public very industriously, while his reputation continued to 
extend amore and more. His works met with the most decided 
approbation and were taken up by the leading publishers, such as 
Breitkopf and Hitirtel, Hofmeister, ete. 

Whether it was that the deaths of his grandfather and grand- 
mother, of his father and mother, and of several of his brothers 
and sisters, which took place in rapid succession, proved too violent 
hock for him, or whether bitter experience and events of another 
‘ription obscured the entire range of his intellectual horizon,— 
rit began even then giving 
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one thing is certain: his fine artistic sp 
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proofs of momentary derangement. ‘The artist so highly esteemed 
by everyone frequently fell in to strange moods, which often degene- 
rated into absolute delusions. It cannot surprise us that, under 
such demoniacal influence, he soon found it impossible to remain 
longer by his friend’s hospitable hearth, but felt driven out into the 
wide world. ienceforth he never more found repose. At that 
period, by the way, the Fury of War brandished her torch over 
half Europe, and rendered a professional tour almost impossible. 
We see him there hastening in his flight, without stopping long 
anywhere, through Wartemberg, Baden, Alsatia, and Switzerland, 
viving concerts only now and then in the larger towns. At length, 
through Wurtemberg and Bavaria, he again reached Leipsic, 
where he made a long rest. His concerts at the Gewandhaus ex- 
cited universal interest, and such men as Rochlitz, and Gottfried 
Weber entertained the kindest feelings towards the genial musician. 
Boliner gained, also, great honour and considerable suns of money 
by short trips to Weimar and Gotha, performing at the Courts of 
hoth places. Despite of all this, however, liis hours of gloom re- 
turned only too often, and to the overclouding of his soul was 
added in Leipsic a gouty affection which for years caused the poor 
fellow most acute sufferings in the head. He soon felt that he 
could not remain in Leipsic, but must a second time go forth to 
seek an unknown and uncertain future. 

He proceeded, in 1818, by the way of Frankfort, to the Rhine 
and conceived the bold notion of making, as virtuoso, a tour be- 
yond the boundaries of Germany. It seemed as though, by this 
notion, I'ate wished to open for him the door to happiness, to the 
friendly and flower -wreathed harbours of Life, but his Evil Demon 
would not permit it. Bohner first directed his steps to Hamburgh. 
Ilere, as well as in Bremen and Oldenburg, whither he made some 
few trips, he met with tremendous success, the ladies especially ex- 
hibiting great euthusiasm for him and his genial performances. 
‘Lhe wealthy lovers of art in Hamburgh patronized him most 
warmly, and, in consequence of the reputation which preceded 
him thence, he met with a brilliant welcome the following year in 
Copenhagen. He now mounted, at one bound, to the pinnacle of 
fame and fortune. He resided at Court, and was the King’s guest. 
It is to the influence of his Evil Demon alone that we must attri- 
bute the fact of his throwing up all this, and of his returning home, 
poor as a church mouse, in the most reduced circumstances. All 
Copenhagen, particularly the female world, had paid him the 
homage of unanimous approbation; he made a brilliant income 
and lived like a nobleman. But he suddenly tore himself away ; 
set out on foot without bag or baggage ; and for a long time wan- 
dered about on the high roads or in the forests. At length he re- 
turned to Copenhagen, and embarked for Rostock. ‘'I'hence he 
walked to Schwerin, and from Schwerin to Hamburgh. Never 
could he find rest; nay, he did not even dare to enter a house, 
but every day walked fifteen leagues or more. Without stopping 
anywhere he pursued his romantic way through Hanover, Hilde- 
sheiim, and Nordhausen to Gotha, and the reader may conceive his 
condition on reaching that town. His luggage, which included 
several valuable manuscripts, was never forwarded him, though he 
asserted he had sent it off by the post from Copenhagen. How 
fearful his journey must have been may be inferred from the fact 
that once in the neighbourhood of Hamburgh he was nearly swal- 
lowed up ina swamp, having entirely lost his way in a wood, so 
dark was the night. 

From this time he settled in his native town of ‘Tittelstadt, if, 
indeed, * settled” is the correct term, for it was now that his 
restless wanderings up and down ‘Thuringia began, wanderings 
which lasted, almost without interruption, from the year 1820 to 
the year 1860, the year of his death, and caused him soon to be 
known to both old and young as ‘the old Capellmeister.” There 
are numerous episodes and anecdotes related of him during this 
period. It is evident from many of them that he suffered more or 
less from delusions, but in many of them there speaks the highly 
gifted artist, who, in his endless and magnificent extemporizings 
on the piano could utterly forget himself and all around to dive 
down beneath the waves of tone. “ Full of magic charm,” says 
his poetical friend, Miller von der Werra, ‘ were his chains of 
fanciful ideas, from which he frequently could not tear himself, 
sitting for days and sometimes whole nights and playing uninter- 


| ruptedly on the piano. Had he not worn the clothes of a beggar, 


he might have been mistaken for some supernatural being.” 
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For forty years, that is up to 1860, did he wander thus restlessly 
about. At the beginning of 1860 (on the 28th of March), he died 
rather suddenly at Gotha, in consequence of a severe cold caught 
on one of his peregrinations which he had been induced by a strange 
whim to undertake. His friend, L. Storch, the well-known poet, 
had published a sketch of him in the Gartenlaube. Bohner felt 
deeply offended because the occasional fits of mental derangement 
to which he was subject had been too plainly hinted at by his 
friend. He determined to go to Leipsic for the purpose of 
persuading the editor of the periodical in question to print another 
biography. All the arguments of his friends at Gotha were 
unavailing to divert him from his project. He started, but got no 
farther than Erfurt, whence he was obliged to return to Gotha. 
After keeping his bed for a short time, he expired, to find in death 
that repose which he had vainly sought in life. 

His compositions are numerous; they all breathe the pleasing, 
light spirit of his great model, Mozart.—Numerous, too, are, 
probably, his unpublished smaller productions, which he sold in 
manuscript during his wanderings. At any rate, many of his 
small songs have been vocally preserved by the lower classes in 
Thuringia, and it is said that many a melody entitled a Thuringian 
folk’s-song is due to him. We will remind our readers only of thie 
universally known ‘ Ach, wie ist’s miglich dann,” etc. It would, 
perhaps, be a difficult task to determine what foundation there is 
for the report that C. M. von Weber borrowed some of the finest 
melodies in Der Freischiitz (even the “ Bridal Chorus” for in- 
stance) from Thuringian folk’s-songs emanating from Bwhner. 
Though the rich genius of a man like Weber did not require to 
borrow from anyone, still that does not say that strange strains of 
a national character might not have retained a firm possession of 
his ear, and, remodelled in his own mind, have been reproduced at 
the proper time. Bihner himself is stated to have expressed 
similar sentiments on this subject. Many of his orchestral com- 
positions deserve to be rescued from oblivion; they are very far 
superior to the mediocre productions with which the managers of 
our exceedingly numerous Garden Concerts are accustomed to 
overwhelm us. 








Mrs, Jonn Macrarrey, assisted by Miss llorence de Courcy, gave 
one of her popular pianoforte and vocal recitals last ‘Thursday, Oct. 8rd., 
at Brunswick House, Wandsworth Road, when her attractive presen- 
tation of Beethoven’s “ Moonlight Sonata,” with other masterpieces, 
and her brilliant execution of a tarantelle of Heller, Wallace’s “ La 
Rapidité,” and Jules Brissac’s ‘fantasia, on old English ditties, «* Merrie 
England,” were warmly appreciated by a very numerous audience, who 
testified their delight with hearty and prolonged applause to every 
piece. The admirable singing of Miss de Courcy formed so agreeable 
a contrast to the pianoforte music, that she was called upon to repeat 
no less than three songs, her great success being Mr. G. A. Macfarren’s 
“ Half-past nine,” which was sung with animated archness, and encored 
with acclamation. 

Mancuester.—(From a Correspondent.) —The meeting of the United 
Cathedral and other Choirs at Manchester on Thursday, September 
26th, was one of great interest to lovers of pure ecclesiastical 
music. It would appear that their visit of last year was sufficiently a 
success to justify another visit; and while the attendance was much 
short of last year, yet we hope that the financial result will be 
encouraging. ‘The festival comprised two services at the Cathedral, 
morning and afternoon, and a concert in the Free ‘Trade Hall in the 
evening, The choir numbered about eighty voices and comprised the 
best singers from Her Majesty’s Chapels Royal, St. George's, Windsor ; 
St. Paul’s, Westminster Abbey, Lincoln, Chester, St. Asaph, St. George's, 
Leeds, &c. The voices were of good quality and well balanced, and 
the singing of the unaccompanied versicles, preces, &c. of Tallis were 
very good. The accompaniments to the anthems were played by 
Mr. Harris; Mr. Thorne Harris and Mr. Dearnaley playing the 
voluntaries. The concert at the Free Trade Hall in tne evening was 
by the same vocalists, with the addition of Dr. Spark, organist of the 
Leeds Town Hall, as solo organist. ‘The doctor met with a warm 
reception, which he speedily justified by a performance of Bach's Fugue 
in D minor (“* The Giant”), playing an extemporaneous introduction. 
His second solo was Batiste’s Offertoire in © minor. He was encored in 
both, and it is certain that we do not often hear such effective and 
pure organ-playing on our Free Trade Hall organ. The anthems, 
glees, and part-songs sung by the choir were most effective, and (taking 
exception to the lengthy programme) the concert was a decided 
tuccess, We should welcome the choir benevolent people in our city 
on & fature occasion. 





DOCTOR VERON. 
(From the “ Art Musical.”) 


It is not of the politician, it is not of the deputy. of the ancient 
director of the Coustitutionel, of whom we have now to speak, nor, 
indeed, does the character of this journal permit us so to speak. 
But the man whom yesterday we conducted to the place of eternal 
repose had, in his varied and reponsible career, something to justify 
the words of earnest and sincere regret which herewith we conse- 
crate to his memory. 

Doctor Louis Veron was truly * Pouvrier de la premitre heure,” 
of which the Evangelist speaks. He was also a veritable Maecenas, 
at an epoch when the class was becoming daily more rare. 

Of a practical turn of mind, an elegant connoisseur, a man of 
uncompromising fearlessness, he had an instinctive knowledge of real 
talents and, while making his own fortune, knew how to turn it to 
the best advantage for the possessor. As proof of this we need only 
cite Eugéne Sue, whom he patronized and first brought into notice, 
and whom he treated with the utmost disinterestedness and 
liberality. 

It is, however, especially as director of the Grand Opéra that his 
name finds a place in our columns. 

‘The Doctor Veron who made his début in the world of science 
as a medical practitioner, succeeded at a later period in placing 
himself at the head of our first lyric theatre, and directing it in a 
manner which almost rendered it impossible to his successor. All 
those who, like ourselves, have observed him at his work, will 
recall the address with which he knew how to combine the éclat of 
the Academie Royale de Musique with his own interest, the 
exigencies of the artists with those of the public. 

Les Memoires Wun Bourgeois de Paris are extant to exhibit with 
sufficient clearness characteristic traits of the life of the clever and 
spiritual doctor. 

The true funeral panegyric of the dead is the crowd which sur- 
rounds and follows the hearse. Veron was no longer en évideuce, he 
had neither a position, nor functions. ‘Those who accompanied his 
mortal remains to the cemetery had only kindly reminiscences to 
attract them, and their number was immense. ll classes of 
society were represented there, for the amiable doctor had attached 
himself in some way to all classes—the sciences, letters, arts, politics, 
business. ‘The personnel of the Opéra was fully mame ltiest The 
musicians of the orchestra, the majority of whom had owned him 
as their director, accompanied the funeral car to the church and to 
the cemetery. George Haine was at the head. 

At the church the principal pensionnaires of the Academie Im- 
perial de Musique sang several sacred pieces. Faure, above all, 
made himself remarkable in a * Pie Jesu” of his composition. 

Veron was the true bourgeois of Paris. He was more than an 
individuality—he was the representative of quite an entire caste. 
He had many adversaries, but few enemies. His loss has been 
generally regretted.—L. E. 


Cotoene.—Llerr ferdinand Hiller has gone to Paris. On his return 
he contemplates giving a concert in aid of the funds of the Cathedral 
of his native town, Frankfort. 

PF RANKFORT-ON-THE-Matne.—A concert hax been given by Prof--ser 


Mulder in aid of the Cathedral Building Fund. ‘The pivces perfor ved 
were: Overture to La Chasse du jeune Henri, Méhul; Page's Air from 
Le Nozze, Mozart, and fragment from the fifth act of L’Africuine, 
Meyerbeer (Madame Lucca); Duet from Don Jean (Madame Luvea 
and Herr Verger) ; “ Rondeau Brillant” in K dat major tor Liu oforte 
Herr E. Pauer); and Overture to Le Sidge de Covinthe, lo ini, 
fadame Lucca was greatly applauded, and, in consideration ot the 
alacrity with which she gave her services, has been presented with the 
honorary freedom of tue city, 

Worms.—The following works were performed at a concert litely 
given in the Dreifaltigkeitskirche : Overture to St. J’aul, Mendelssolin ; 
Air, “I know that my Redeemer liveth,” from Zhe Messiah, Handel ; 
Prelude and Fugue for Organ, and Sacred Song, 3. Bach; “Ave 
Maria,” Schubert; Recitative and final Chorus from the first part of 
The Creation ; * Ave Verum,” Mozart: “ Mit Wird' und Hoheit,” trom 
The Creation; Duet and Chorus from Zlijah, Mendelssohn; Variations 
for the Organ, Hesse; Air from St. “aul, Mendelsohn; and tie 
“ Hallelujah Chorus,” from Zhe Messiah, Handel. The vocal solos 
were entrusted to Mad. Peschka-Leutner, Herren Hill and Ruff. The 
organ-pieces were executed by Herr Lux. 
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On the 1st October, in one vol. Post 8vo, 6s. 6d., 


N USICAL DEVELOPMENT: Being an attempt to 
set forth those Fundamental Principles of Human Expression from whica 

have sprung the Chief Forms of Masical Composition, in order, if possible, to Deduce 

the Essential Spirit and Features of these Forms, and thus to lay down the Leading 

Principles which should regulate their Construction. By Josern Gopparp, Author 

of * The Philosophy of Music.” 

London : Tuomas Merny, 32, Bouverie Street, Fleet Street, E.C. 
Simpkins, MaRsHaLi, & Co., Stationers’ Hall Court, E.C. 


In the Press, 
Valse Brillante, ‘Il BALLO,”’’ 
By F. SCHIRA. 
Composed for and Dedicated to Motis, LIEBHART. 
This Waltz, sung with unprecedented success at the Grand Concerts at the Agri- 
caltural Hall, will shortly be published by 
Duncan Davison & Co., 244, Regent Street, W. 








of Distoie de Palmerin d’ Olive tila du Roy FLorenxpos de 
Maceponk et de La Bette Griann, fille de Remivius, Enpereur de Constan- 

tinople, by Fenn Mlaugin, dit le Petit Angeuin. A perfect copy of this 

extremely rare Romance to be sold for TWENTY-NINE GUINEAS. 

Enooire of Duncan Davison & Co., 244, Revent Street, W. 





To Apvertisers.—The Office of ‘tur MusicaL WoRLD is al 
Messrs. Duncan Davison & Co’s., 244 Regent Street, corner 
of Little Argyll Street (Kirst Floor). Advertisements received 
as late as eleven o'Clock A.M., on Fridays—hut not later. Pay- 
ment on delivery 


DEATH. 

On the 27th ult., in Paris, after a severe and protractod illness, Dr. 
Veron, ex-director of the Academie Impériale de Musique et de 
Dane. 


Che Musical Gdlorld, 
LONDON, SATURDAY, OCTOBER 45, 1867. 
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TO DISHLEY PETERS, Esg. 

IR,—That the Bards accustomed to assemble at the Listedd- 

foddau are not all ‘ muffs” (or of the quality of the famous 
Yates-belaboured ‘' 93”) will appear from the following :— 


TO FLORENCE, 
Only daughter of my friend, Theophilus Roose Jones, 


Carmarthen. 


Bright are the waves of thy golden hair, 
Pare is thy heart as the cloudless skies ; 
Sweet as the rose in the balmy air, 
Is the love that gleains in thy light blue eyes. 
TALUAIARN. 
Carmarthen Eisted/fod, 1867. 








Now, as every one knows who knows anything about the matter, 
“Yalhaiarn ” is one of the most illustriously consummate of the 
Bards of Cwmry. How such an imponderable iaspiration could 
have come to him in Anglo-Saxon escapes my comprehension. 
Can you imagine a subtler quatrain? Taliesin” of Merthyr 
once apostrophised the rainbow in Anglo-Saxon thus :— 








Love benign thy sign thus sent—we hail it, 
How wholly resplendent 

Attend! In grace transcendent 

God, we know, his Bow has bent. 





But “ 'Talhaiarn” beats “ Taliesin” into dust. 

Nevertheless, that is no reason why the Editor of Tinsley’s 
Magazine shoul l have it all bis own way. Sve what * One of the 
93° bas publis.el (in his disfavour) in the Star of Gwent, The 
Welshman, &c. :— 





THE ONE WHO SCORNED THE NINETY-THREE. 


Ye sons of song ’mid Cambria’s hills, 
Why deign to smile on sparkling rills ? 
Why sing to wilds and spots romantic,-— 
And scenes that turn your spirits frantic ? 
Your poems are but “ imitation,” 

And “feeble rhyme "—not inspiration ; 
Hear Edmund Yates. Pray, who is he ? 
The one who scorned the ninety-three. 


Beware of venerating ‘* Wales,” 

And never whisper “ vales ” and “ dales ;’ 
What charming muse would weave a song, 
To such a land, in “fervour” strong ? | 
To T'insley’s Magazine (?) attend, 

By naming ‘ Wales” you must offend : 
Hear Edmund Yates! Pray, who is he ? 
The one who scorned the ninety-three. 


’ 





Restrain the ardour of your verse, 

| Fair “ patriotism” cease to nurse ; 

Extinguish “national ’—ity, 

| Aspire to some reality ; 

| Indulge no more in themes so dry, 

| Combined they are but “ parrot-cry !”’ 

| Hear Edmund Yates? Pray, who is he ? 

The one who scorned the ninety-three. 

ONE OF THE 93. 
ae Wales,” Seplember 17th, 1867. 

| 











The Star of Gwent is a tremendous paper; so is The Welshman ; 
and the Welsh folk are a tremendous folk, with isolationist 
(secessionist ?) proclivities. ‘They (the Welsh folk) would fain 
stand out from the rest of the British peoples, like the isle of 
Caldy from the Pembroke coast. But this by book and candle. 
My chief object is to remonstrate with you. Sir—I am sure you 
are away from your post. I am also sure that Dr. Silent is not at 
the Mill. Otherwise that illiterately infamous and slanderous 
letter from one ‘‘ Joseph” (wholly unknown in our parts) would 
never have appeared—at all events not without a stinging footer, 
signed ‘ D, P.” or ‘A. S.S.” However—in the hope that you 
have returned (one of you at any rate) I take leave to call attention 
to the following rejoinder to the epistle of this same ‘“ Joseph” 
(unknown in our parts), addressed to and published in an obscure 
Cambrian penny sheet, in which the Josephan lucubration was 
earliest made evident. Peruse it (the rejoinder) closely ; it 
proceeds from one who is alike a vicar and a chairman :— 


To the Editor of the ‘* Cambrian Daily Leader.” 

Sir,—I much regret that a letter written by one of the secretaries of 
the Carmarthen Listeddfod, which appeared in your journal of 
‘Thursday last, escaped my notice until this morning. Lest that letter 
should be deemed official, and an expression of the entire committee's 
opinion, lam bound in justice to Mr. Brinley Richards and his local 
coadjutor, Mr, R, Lloyd Jones, to trouble you with a few words, Mr. 
Joseph, the secretary, is a warm-hearted Welshman, and a close 
personal friend of Llew Llwyvo. These two facts, illustrated by the 
action of Mr, Llew’s friends during the Eisteddfod week, account very 
plainly for the origin of the letter, and for his censure of Mr. b. 
Richards and his local coadjutor. I know Mr. Joseph too well to 
suppose that he would consciously be unjust to either; and I wean | 
agree with him in thinking that we had too little Welsh, and too much 
foreign music, But for this result he and I, and a score moro are to 
blame, Almost at the last moment, and at the earnest solicitation of 
the executive committee, Mr. R. L. Jones undertook the office of 
musical secretary. Sacrificing his busy time he worked with untiring 
energy, and produced a programme which, at that time met with the 
approval of all who saw it. After his appointment as secretary no one 
suggested the introduction of more Welsh melodies or of a single 
Welsh song. ‘T'his is true aleo in respect of the local choir; although 
they practised three or four times a week, and every one in Carmarthen 
k ew what trey intended singing at the Eisteddfod, no one ever sux- 





gested in committee the omission or addition of a single chorus, But 
| it must be remembered that the musical secretary did not select the 
| songs and musical performances of the London artists. That they did 
I fur theu-elves, In respect of then his work was confined to their 
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appearance in the execution of the programme. Mr. Lloyd Jones's 
responsibility was shared by the entire committee, and they are much 
indebted to him for his services 

Mr. B. Richards occupies a very different position. We cannot at 
this time increase his fame nor take away its lustre. But I know that 
he would be much distressed if it were generally thought that he was 
indifferent to Welsh music. Whatever our good friends in England 
may think of us, and in whatever terms they may characterize our 
efforts, we shall continue to assert that our objects are purely educa- 
tional. We have at last introduced to our countrymen of the lower 
orders the physical sciences and natural science in highly attractive 
forms. If their introduction be laudable and useful. all the credit 
belongs to the promoters of the Eisteddfod. But for this and the other 
plainly educational objects of the institution, Mr. Richards, the learned 
editor of Zhe Welshman newspaper, and many more (inyself included) 
would never have employed the machinery of the Eisteddfod for the 
good of our countrymen. Our watchword throughout the year was 
“education.” Mr. Richards, of course, took it into his department, 
and so gave us selections from the works of Mendelssohn and Weber ; 
but, in proof of his love for Welsh music, he chose for his own principal 
-vlos—and over the choice of the other artists he had no control— 
national Welsh music; and these Welsh fantasias were played every 
evening save one. This fact is conclusive in disproof of his “ studied 
neglect” of Welsh music. Yet I am tempted to refer to his publica- 
tions, which show how very numerously his Welsh pianoforte solos 
figure in the list. Many years ago he brought out a volume consisting 
only of Welsh music, under the title of Recollections of Wales ; 
and these works have constantly been played by him in the principal 
concerts in London and elsewhere, We who are proud of Mr. Brinley 
Richards, as we would not allow his genius, so we cannot allow his 
patriotism to be called in question. So far as I can learn, he stands 
higher now in the estimation of his countrymen than ever he did 
before. We would not confine him to Welsh music, even in Wales; 
for we desire national improvement in music—national improvement in 
every branch of science and art. All caunot come to us from within— 
a very large instalment must co:ne from without. 

As I am at present from home, I cannot meet the committee, and so 
cannot write officially. —Thanking you for your most kind and discrimi- 
nating notices of our late festival, I am, Sir, yours faithfully, 

Latimer Maurice Jones, 
Vicar of Carmarthen, and Chairman of Local Committee. 

Victoria House, Tenby, September 23. 


You will observe that, though mincingly put, the foregoing 
makes mincemeat of ‘' Joseph.” In fact, were I of the ‘“* Gorsedd,” 
I might sing :— 

Brycheiniog, mewn braw a chwynion,—a welaf, 

Yn wylo'r deigr heilltion, 

Am farw ei mwyaf wron, 

Ow! sef Latimer M. Sion! 
But (happily) I am not of the Gorsedd. And yet (as Shaver Silver 
might say), the Vicar makes mincemeat of ‘ Joseph,” Lloyd 
Jones, the liveliest and least bellicose son of Carmarthen, makes 
pills of the same. Read, I pray you :— 


Yo the Editor of the “ Cumbrian Daily Leader.” 

Sin,—I observed in the Daily Leader of Thursday a letter, signed 
“Edward Joseph, Secretary of the Local Committee of the late National 
Eisteddfod at Carmarthen,” in which he alluded in no very compli- 
mentary terms to Mr. Brinley Richards, the chairman of the musical 
committee, and to myself as his local coadjutor, with regard to the 
evening concerts which took place in connection wit that festival. I 
hope you will allow me through your columns to reply to that portion 
of his letter which more particularly refers to these concerts, in order 
to show the publie how I became connected so intimately with them, 
It appears that at the close of the meeting at Chester last year, Mr. 
Brinley Richards intimated his intention to resign his relationship with 
the National Eisteddfod, for cogent reasons which were appreciated, 
bat the Council begged him to remain for one year longer, especially as 
his native town, Carmartien, had been selected for the next assembly 
of bards, Mr, Brinley Richards reluctantly consented, and he was 
forthwith appointed chairman of the musical commitiee, with full power 
to arrange and direct the full concerts, He immediately put himself in 


communication with several London artists, with a view to an engage- 
Ment, and everything seemed for a short time to be going on smoothly, 
Dut, it appears that the musical committee at Carmarthen, instead of 
revoguizing Mr. Richards as the chairman, treated him as a mere 
tundon agent, ord tring Lim here and there to purchase music for the 
lugal choir to practice, a portion of whieh was actually sent him back 








required. Mr. Richards, in consequence of all this contumely, and up 
to July 9th (not quite two months from the Eisteddfod), not having 
received a single word of authority to engage any artist for the concerts, 
wrote an indignant note to the Rev. the Rector of Neath, Chairman ot 
the Council, detailing his grievances, and ended by resigning his chair 
and his connection with the Eisteddfod. I knew nothing of all this at the 
time, but on the 11th of July a meeting of the musical committee was 
held, and I was urgently requested to undertake the office of hon. 
secretary, which, unfortunately, 1 accepted. I at once, by their direc- 
tion, wrote to Mr. Richards to consult him as to the appointment of 
artists, and the programme to be performed at the four concerts, when, 
to my astonishment, the reply I received was a copy of his letter to 
the Rector of Neath, to which I have just alluded. I afterwards, 
at the solicitation of the committee, again wrote to Mr. Richards, 
to induce him to withdraw his resignation, to which | added an 
amount of pressure which I do not think he would have 
tolerated except from an old and personal friend. He, after mature 
consideration, withdrew his resignation, upon the express under- 
standing that I would (to use Mr. Joseph's phrase) become his 
local coadjutor. This I consented to be, and the committee having 
thus got out of the mess, gladly delegated to me that onerous appoint- 
ment. So much for my connection with the concerts and Mr. Brinley 
Richards. About five weeks before the Kisteddfod, a meeting of the 
national council took place at Carmarthen, at which Mr. Richards 
expressly attended. He there mentioned the artists with whom he 
had communicated, and recommended that they should be engaged 
for the concerts, and resolutions having been unanimously agreed to, 
the general secretary at the adjournment of the meeting wrote off at 
once and engaged Miss Edith Wynne, Miss Edmunds, Madame Patey- 
Whytock, Mr. Cummings, Mr. Lewis Thomas, Mr. Lazarus, and Mr. 
John Thomas, offering them an engagement, and requiring them to 
send immediately their selected pieces, &c., to me at Carmarthen, for 
arrangement, in order to save the time which was now running so 
short. Mr. John Owen (Owain Alaw), and Mr. Liew Liwyvo, were 
also to be engaged for the Eisteddfod meetings. Mr. Richards’ wish 
that the concerts should be confined to London artists only, was never 
questioned or opposed, and if any of “ Llew’s” friends wished him to 
be engaged to sing in the evenings, none of them (and Mr. Joseph 
himself was present) was man enough to get up and propose it. No— 
so satisfied were they to get Mr. Richards back again, which saved the 
reputation of the Kisteddfod, that they reserved any impressions they 
may have had in their minds for a future occasion. 

I fear, Sir, 1 have trespassed at too much length on your valuable 
space, but Mr. Joseph’s unjust attack on Mr. Richards and myself I 
hope deserves an explanation. It was not Mr. Brinley Richards who 
engaged the artists; it was the Council. It was not { who made the 
programme, but the artists themselves, and my duty was to arrange 
the selected pieces into proper order for publication. ‘Those programmes 
I submitted to Mr. Richards, who approved of them, and afterwards to 
the committee with a similar result. I cannot agree with Mr. Joseph 
that the concerts were unsuccessful; they would have been eminently 
the reverse had it not been for the questionable intrusion of Liew 
Liwyvo on the platform ; this was the signal for the disgraceful shouting 
of * Llew! Liew!” from the canaille in the back seats, and which I say, 
notwithstanding Mr. Joseph’s denial, was led by a clique, and was a 
preconceived means of gaining a contemptible revenge. It succeeded 
so well as this, and I have it from the artists themselves, that had 
they before predicted what was going to happen they would have 
thrown up their engagements in favour of “ Tew,” who might then 
have edified for the whole week the appreciative portion of his audience 
by singing “Simon the Cellarer,” in English, Welsh, and any other 
language under the sun. 

One word more: I deny Mr. Joseph’s assertion that Mr. Richards 
apologized to the audience for the omission of * Llew's” name from 
the programme. He merely announced tiat he would sing at the end 
of the firat part, and in the second part, in order to allow the artists 
being heard without further disturbances.—[ have the honour to be, Sir, 
your obedient Servant, R. Luoyp Jones. 


Bravissimo Lloyd Jones!—of whom, by the post, were I of the 
Gorsedd, I might sing :— 

Tra gwneir pill, a sill o son,—yn gynhes, 

Am gendl y Brython, 


Gwiw-fawl, a pharchus gofion, 
Saif am R. Lloyd Sion! 


But (unhappily) I am not of the “‘Gorsedd.” On the other hand 
Liew Liwyvo” (the * Roaring Lion”), besides the watch and 
chain (value £26 5s. Od.) presented through (or by) * Joseph,” 
has won a triumph over his enemies, including the most malignant 





by the acting seerctary to :eturn (o the publishers, as it was found not to be 


of them all—the Z%mes correspondent—at no less wealthy, extensive, 
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and populous a city than Newcastle-Emlyn. Thus is the triumph 
of the “* Lion” recorded by “* Y Gwir” (an inquisitive and boister- 
ous fellow) in the pages of another Cambrian penny sheet :— 


To the Editor of the ** Weekly Reporter.” 


Sir,—The best thing that could have occurred for Llew Llwyvo 
was the attack upon his professional character in the 7'imes, and the 
reproduction of the same in the provincial papers, with the calm, 
temperate letter of Mr. Edward Joseph, which has appeared in the 
leading London papers and almost every one in the Principality. As 
evidence of this I must tell you that on Monday evening Llew Llwyvo 


and his little band of artists gave a concert at the Assembly Rooms of 


the Salutation Hotel, Newcastle Emlyn. The room was crowded with 
a most respectable audience, the gentry of the neighbourhood for miles 
round having rallied round the Lion to hear his magnificent “ roar.” 
The artists were Miss Llwyvo Lewis, Miss Beynon, Mr. Ap Madoc, a 
splendid young tenor, Mr. W. Rees, of Carmarthen, winner of the 
pianoforte prize at the Histeddfod, and the Lion who has “ roared ” his 
few enemies ‘soft as sucking doves.” The programme and the per- 
formances gave unbounded satisfaction to the audience, those who came 
to scoff remaining to admire and applaud, Let the Zimes and its paltry 
parasites read the result of their atrocious calumnies in the success 
which must follow the efforts of Llew Liwyvo after their diabolical 
outrage.—I remain, Sir, yours truly, Y Gwir. 


Rhoddid yn rhwydd, 
A bri’ ebrewydd, 
Wr Swyddfawr, ar orseddfaine 
Siglawg, We. 
So much more than his merits. 
or Gwir” to * Llew”? I know 


So much for ‘ Y Gwir!” 
What's * Llew” to “ Gwir” 
not, i’ faith. 

Ki fyddinoedd feddiannu 
Ceurydd ei wledydd a’i lu!!! 


Nevertheless, ‘‘ Llew Llwyvo” is one of the queerest roarers of 
whose roaring it was ever said, ‘‘he singeth.” Upon which I 
remain, Sir, yours always (believing in your strict impartiality), 

Aberhonddu, Oct. 1. Caret O'Corsy (Bart.) 


Master Cowen will leave London in a few days to complete his 
musical studies under Professor Taubert at Berlin. 


Mr. Georcr Doty has arrived from the United States, having 
settled the preliminary arrangements for Mr. Charles Dickens's 
visit. Mr. Dickens sails for the New World early in November, 
and Mr. Dolby (** Dickens's Dolby,” as our American cousins have 
dubbed him) returns to the States next Saturday to look after the 
“ fixings.” 

Scannonoun.—Mdile. Liebhart made her first appearance here on 
‘Tuesday last at a miscellaneous concert, when she met with an enthu- 
siastic reception, and had to do double duty by repeating all her songs 
—‘* Ah forsd lui;’ Signor Schira’s new and most effective valse, «Il 
Ballo,” composed expressly for her; and Mr, G, B, Allen’s ballad, « Little 
Bird so sweetly singing,” with which she has lately been charming the 
people at the concerts at the Agricultural Hall by her delightful sing- 
ing. ‘Uhe other singers engaged were Miss Mellis, who is young and 
good-looking, has a most aggreeable soprano voice ; Mr. Leigh Wilson, 
Mr. Lewis Thomas and Mr, T, Harper, Mr. G. B. Allen shared 
with Herr Lutz the task of accompanying the vocal music. Miss Mellis 
was encored in Mr. Allen’s “ Goat-bells,” Mr. Lewis in “The Wan- 
derer”’ and “I’m a Roamer,” and Mr. Harper in his solo, Mr. Leigh 
Wilson received great applause in both his songs, “ In native worth” 
and Salaman’s “ Celia,” as did also Mr, Allen for his “ Galop Furieux.” 
—Mixs Louisa Pyne'’s operatic company is to be with us next week, 
and will play Mr. Allen's new operetta, A Wild Cherry, Masst’s new 
operetta, Jeannelte’s Wedding, and some others.—/'rom our own Corres- 
pondent. 

Denny.—A concert was given here on Monday evening, at which 
Malle. Liebhart appeared for the first time in this town. She was ably 
supported by Miss Mellis, a voung and promising soprano, Mr. Leigh 
Wilson, Mr, Lewis Thomas, Mr. ‘Thomas Harper, and Mr. G, B. Allen. 
‘There was a good attendance, and the concert seemed to please the 
audience highly. The encores were numerous, and embraced Mudlle, 
Liebhart’s ** The Lover and the Bird” and “ Love hailed a little Maid ;” 
Miss Mellis’s * Come back to Erin;” Mr. Thomas's “ The Wanderer ;” 
Mr. Harper's trumpet solosand Mr. Allen's“ Galop Furieux.” Mr. Allen 
canducted.—( From a Correspondent.) 








COVENT GARDEN CONCERTS. 

The ‘* Beethoven Night,” on Thursday, was an eminent success. 
‘The selection comprised the C minor symphony, the violin con- 
certo (first movement), overture to King Stephen, and the aria, 
** Adelaida.” The band, under the admirable direction of Signor 
Bottesini, was up to the mark royal, and symphony and overture 
were both first-rate performances. Mr. Carrodus played the move- 
ment from the concerto very finely, so finely indeed that it was 
generally regretted he had not performed the entire concerto. Mr. 
Vernon Rigby—-whom we heard last, if we remember rightly, some 
three years since at the Alhambra concerts—sang the great air 
with rather nice voice and feeling, but with some lack of power. 

In the miscellaneous part, a new soprano from America was 
introduced in the person of Madame Agatha States, who obtained 
much applause in the grand scena, *‘ Ernani, involami,” from 
Eruani, and in the old ballad, ‘‘ Good-bye at the door.” Her 
voice is powerful and well-toned, and her style is remarkable for 
its energy. Her singing, however, would be greatly improved by 
refinement and a more artistic method of vocalization. Both her 
efforts were encored, and for the ballad she substituted the Scotch 
song, ‘* Coming thro’ the rye.” Mr. Vernon Rigby sang ‘“* My 
own, my guiding Star,” from Mr. Macfarren’s Jtobin Hood, and 
pleased more than he had done in Beethoven’s song. 

This evening will be performed for the first time a grand selec- 
tion from Signor Verdi’s new opera, Don Carlos, arranged by 
Signor Bottesini. 


—o——- 


AGRICULTURAL HALL. 


This hall was re-opened on Wednesday night for a series of four 
performances, which it is stated will positively conclude the season. 
Under the able and enterprising management, the concerts have 
been deservedly marked with great success. ‘The building has been 
required in order to make extensive alterations for the approaching 
cattle show. 

Handel’s oratorio, Judas Maccabeus, was chosen to inaugurate the 
closing series of performances, and was produced with a full and 
a og chorus and effective orchestra numbering 1000 performers. 
Mr. W. H. Cummings was heard to advantage in the tenor solos; 
his singing of the well-known air, ** Sound an alarm,” eliciting an 
unanimous encore. Madame Rudersdorff and Mr, W. H. Weiss 
successfully exerted themselves in the solos allotted to them, and 
were loudly applauded. The other soloists were Miss Robertine 
Henderson and Miss Julia Elton, who acquitted themselves very 
creditably, the former more particularly, whose voice and style are 
excellently adapted for sacred music. Mr. Coward presided at the 
organ, which has been erected during the short recess, in order to 
render the orchestral accompaniments in the production of the 
oratorios more full and complete. A word of praise is specially 
due to the chorus for the precision and spirit which marked their 
execution of ‘* See, the conquering hero comes.” The baton was 
most efficiently wielded by Mr. F. Kingsbury. 

‘Thursday evening was a miscellaneous night, and the programme 
comprised, among other things, the grand ** Miserere” scena from // 
Trovatore, and the grand choral march from /ust, by the full chorus 
and orchestra. 

Last night E/ijah was performed, and the series concludes this 
evening with a miscellaneous concert. 

The whole of the brilliant decorations, fairy fountains, &c., 
have remained during the farewell performances. 

Greenwicn.—T wo concerts were given at the Hall of the Greenwich 
Society for the Acquisition and Diffusion of Useful Knowledge, on the 
morning and evening of Tuesday last, under the direction of Miss Rose 
Ifersee. ‘lhe fair soprano-directress provided an excellent selection of 
music on both occasions. The morning performers were: Miss Rose 
Ilersee, Miss Ransford, Mr. David Miranda, and Mr. Renwick, singers ; 
Mr. Thompson (flute) and Mr. Walter Bache (pianoforte), instru- 
mentalists ; the evening: Miss Rose Hersee, Mrs. Winn, Mr. ‘I'relawny 
Cobham, Mr. Winn, and Mr. Farquharson, singers ; and Signor Alberto 
Raimo (pianofcrte), instrumentalist, At the morning concert the 
selection was made from the works of Mozart, and in the evening from 
those of Rossini, Both performances were highly successful, and the 
performers had no cause for complaint on the score of indifference. 
Miss Rose Hersee especially distinguished herself. Signor Alberto 
Raimo was the conductor, 
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CRYSTAL PALACE CONCERT. 


The programme of Saturday last contained no novelty. But 
that there was one portion of it unfamiliar, and another that is 
ever new, the following copy will show :— 


Concert Overture—“ Hamlet” Ss ee ees w. Gade. 
Duet—“ Ye gay and painted fair” (Seasons)—Madame 
Lemmens-Sherrington and Mr. Cummings... “an 
Symphony—No. 4 in B flat... : eae mrt aKa 
Air—“ Angels ever bright and fair ’—Madame Lemnens- 
Sherrington... ro <n a 
Song—“ Sigh no more, ladies ”—Mr. Cummings 
Solo for Pianoforte — “ Concertstitck ” — Miss 
Zimmermann... one ee ods ee 
Selections from the operetta, La Colombe ... “s “xi 
a. Seena and Aria— Je veux interroger ’—-Madame 
Lemmens-Sherrington. 
b. Intermezzo for orchesira. 
c. Madrigal—* Ces attraits que chacun admire ”—Mr. 
Cummings. 
Overture—** The calm sea and prosperous voyage” 


Haydn. 
Beethoven. 


Handel. 
A. S. Sullivan. 


Agnes 


Weber. 


Gounod. 


Mendelssolin. 


‘The Danish composer was in an ambitious mood when he set him- 
self to a musical illustration of Shakspere’s great drama. From the 
“‘Nachklinge von Ossian” and “Im Hockland” to ‘Hamlet ” was 
a bold advance, and we are by no means sure that Gade did wisely 
in making it. It has been said of him that he ‘+ has shown admir- 
able judgment in refraining from conceptions of a grand order, and 
has managed to unite the ideal, though not profound, subject 
matter with motifs of a genre or landscape kind.” The observa- 
tion that the Danish musician refrains from grand conceptions 
is a very equivocal compliment at best. Applied to Hamlet, 
even taking it to be literally true, no compliment whatever 
is conveyed, but rather the reverse. ‘That really ‘ profound 
subject matter” resents mere sketchy treatment, and demands what 
Gade is credited with avoiding. We are bound to say that he has 
justified his critic’s remark. ‘The overture, though stamped with 
the composer’s individuality, and containing not a few striking 
merits, leaves an impression on the mind which is not pleasant 
One feels that the subject has not been grasped in all its 
fulness, and cannot avoid the uncomfortable notion that Gade 
himself laboured under a similar impression. No wonder if he did. 
The musician who can illustrate the character of Hamlet must be 
as rarely gifted as he who can embody it. How many real Hamlets 
have trod the stage we’ need not stop to enquire. The fourth 
symphony of Beethoven is, comparatively speaking, but seldom 
heard. ‘Though written in 1806, when the master was conscious 
of all his powers, and dignified by him with the title of ‘* grand,” 
its proper place is before rather than after its predecessor by two 
years-—the magniticent * Mroica.” Indeed, ranged in order of date 
with Nos. 1 and 2, a harmonious group is formed, showing change 
it is true, but change which consists in development rather than in 
anything more radical. ‘Che Beethoven of the fourth symphony is 
still the Beethoven of the early style. It appears as if before 
addressing himself further to the task which his daring genius 
suggested, he turned back to give one supreme proof of what he 
could do in the old familiar way. The result of that effort, if it 
cannot rank with the later symphonies, nor with its immediate 
predecessor, has a value of its own. ‘The beautiful adagio for 
example, with its undercurrent of trouble as yet only foreshadowed, 
now and then brightened by the gentle strains of the principal 
subject as by a sunbeam, who that knows it does not love it? ‘The 
andience of Saturday were enchanted with that movement, and 
half expressed a desire to hear it ayain, which was doubtless for- 
yotten amid the bright joyousness of the concluding allegro. At 
the close of the symphony, the prolonged applause from all parts of 
the hall told how much the work and its performance had been 
appreciated. Miss Agnes Zimmermann played Weber's ** Concert- 
stick” very suocessfully. ‘The good position this young lady has 
for some time hel among our pianists was never more fully 
justified. ler performance was marked by executive skill and 
intelligence of a more thin common order. Concerning Mendels- 
sohn’s splendil overture nothing can be said that is new, and 
nothing that is too good. Every amateur knows that it is the 
third of his four concert overtures, and that it illustrates the 
poem of Goethe by the title of which it is called. Every amateur 
knows also, how picturesque the thing is; and how its pictures are 








idealized with true poetic taste. As for the technical skill with 
which the work is done, the overture must ever remain as a proof of 
its author’s mastery over details, and of the microscopic care he 
bestowed upon whatever he undertook to do. 

‘The vocal music need not detain us at such length. In the 
pleasing and graceful duet from The Seasons, Madame Sherrington 
aud Mr. Cummings had a good chance for display, of which they 
duly availed themselves. ‘The audience wished to encore the 
favourite air from Theodora, but the lady very properly declined 
its repetition. Perhaps for this reason there was no attempt to 
encore Mr. Sullivan’s pretty song. ‘The honour, if it be one, was, 
however, deserved both by the piece and its executant. Gounod in 
La Colombe seems to be the Gounod we all know so well and are 


| vetting a little tired of. The first number in the selection given on 
; Saturday can be passed as suitable enough to the words. 


The 
intermezzo has a flowing subject for violins, with accompaniments 
in which the harp and triangle figure after the true Gounod 
fashion. Both it and the so-called ‘* Madrigal” contain the usual 
proportion of pedal basses, the latter being in addition, and in 
other respects, cast in the stereotype mould used by the ‘* musician 
of love” when at work on his specialité. ‘The selection made but 
little impression. 

The next concert — takes place to-day) will have in its 
programme Mendelssohn’s Walpurgis Nacht, announced to be given 
with an enlarged band and chorus. 





Brussets.—M. Samuel’s Concerts Populaires will be resumed this 
winter. 

Prague —Herr Westineyer’s opera, Der Wald von Hermannstadt, has 
been successfully produced. 

Dusiin.—The following account of the début, in the Sonnambula, of 
Malle. Clara Doria (alias Miss Clara Barnett, daughter of the eminent 
composer, Mr. John Barnett, author of Zhe Mountain Syph) in the per- 
formances of Italian Opera now going on at the Theatre Royal, has 
appeared in Saunders'’s News Letter :—‘‘ Mdlle. Clara Doria is from 
the San Carlo Theatre, Naples, and, therefore, our critical and very 
discriminating admirers of the opera were left to form their own judg- 
ment, without either prejudice or affection, as the jurists would ‘say. 
The débutante was, asa matter of course, warmly greeted when she 
first appeared on the stage, and appearances were in her favour, ‘Tall 
and slight, with handsome and intelligent features, there was a pleasing 
union of ease and diffidence in her manner, the former habitual, the 
latter arising from not being long conversant with the routine business 
of the drama, Her first aria, “ Come per me sereno,” at once decided 
the position she was to take, and her clear, searching, alto-soprano, 
voice, her crisp and finished delivery of the most florid passages, her 
unwavering shake and cadenza, and the thorough earnestness of her 
vocalization at once won the plaudits of the house. The chromatic 
turasin the allegro, ‘Sovra il sen,’ were rendered with excellent pre- 
cision ; and in the air with Elviro, at the end of the first act, her high 
note, as they part, rang throughout the house with impressive clearness. 
In the second act, dramatically speaking, Mdlle. Doria was not sufli- 
ciently demonstrative. There was not the energy and despair incident 
to being believed guilty of a crime when really innocent—there was 
not the passion that must vindicate the sufferer without regard to the 
formal usages of society—there was not the earnestness that converts 
feminine weakness into strength and dignity ; but hers was the quiet, 
gentle appealing for justice—futile, because lost in the storm of an 
apparently just resentment. In the vocal realization of the scene, 
nothing, however, was wanting, and bursts of applause and calls, not 
before the curtain as hitherto, but when it had been raised, marked the 
sense of public approval, The charming jinale, ‘Ah! non giunge,’ 
with its sparkling melody, its joyous rush of telling notes, its fulness of 
vocal expression, was adinirably adapted to the gifted vocalist, and the 
enthusiasm with which it was received, under such auspices, was what 
only might have been anticipated. Mr. Hohler, who sustained tie réle 
of Elviro, sang the music with taste, judgment, and effect; and not 
only in the familiar ‘ Ah! perche,’ but in the other airs, displayed fine 
qualities of voice. Signor Gassier, as Count Rodolph, added to the 
completeness of cast of the opera; and the favourite ‘Vi raviso,’ and sub- 
sequent air, were sung in the manner and with the expression of which 
they are deserving. Mdlle. Baumeister sustained the character of Lisa, 
and gave the opening melody carefully and judiciously.’—Oberon has 
been produced, with Mdlle, Tietjens as Rezia, Madame ‘Trebelli as 
Fatima, Madame Demeric-Lablaclie as Puck, Mdlle. Baumeister as the 
Mermaid, Signor Bettini, Oberon, Mr. Santley, Sherasmain, and a 
Signor ‘Tombesi, Sir Heron. Also Lucrezia Borgia, with Malle, 'Tiet- 
Jens as the Duchess, Both operas have been received with great favour. 
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REVIEWS. 
A Simple and Progressive Method for Sight-Singing, for private use or for 
classes, by J. C. Wacker. [Londou: Novello, Ewer, & Co. ] 

Consiprrine that there are elementary music books without number, 
based upon every variety of system, it is surprising how men labour 
to bewilder the = yet more. It appears they do so under the 
impression that the theory of music is not yet ‘explained in a suffi- 
ciently simple and logical manner,” which is false ; and, under the notion 
that they can supply the want, which in most cases is delusive. We 
learn from the title-page that Mr. Walker’s book has already gone 
through three editions. It must, therefore, have merits, although we 
have failed as yet to discover them. If only for abandoning (after Mr. 
Hullah’s example) what our author calls the “ancient and mysterious 
custom” of the moveable Do, we should object to the system upon 
which the work is based. Mr. Walker intimates that the Tonic Sol-fa 
method tends to keep music as it was formerly described to be—a 
“ mysterie.” We have not the least expectation of shaking his convic- 
tion, when we remark that the adoption of that method (we say 
nothing of the notation) for vocal purposes would be a great and 
decided advantage. 


Love like me. Song. The words by Wettrscron GuErNsky, the music 
by Cuartes Opertuvr. [London : Duncan Davison & Co. ] 

Tus song is written in tne key of E flat, with a compass from D to F. 
Its phrases are flowing and graceful, and the distinctive character of the 
accompaniment is well sustained, without being monotonous, It is 
considerably above the average in every respect. In the last bar but 
one of page 2 a treble clef is obviously missing from the bass linc. 

Words translated from Scu1LLER ; music composed and dedicated 


Longings. 
{London: Duncan 


to Mrs. Basil Wood Smith by W. Lovet, Pumps. 

Davison & Co | 
Scnicien’s beautiful verses are here set to unaflected music, which well 
befits them. ‘There are many points in the song worthy of commenda- 
tion as proofs of technical skill, but it is the quiet expression pervading 
the whole which most commends it to favourable notice. We do not 
have the opportunity very often of feeling that a song composer has 
first of all brought his mind into harmony with the spirit of the words 
he tries to illustrate. 


Ally Malone. Ballad. Written and composed by J. W. Turtwati. [Lon- 
don: A. Hammond & Co.]} 

Tunis is a most unambitious production. 

of a forsaken lover, and its music is simple enough forthe subject, 

can hardly say more, 


Le Gladiateur. Galop de bravure pour Piano, by ANNIBAL NAPoLEon. 
{Lisbonne: Sasserrr & Crx. ] 

Turis composition is marked Op. 1, but needs not to make an appeal for 

tender treatment on that account. It is very good ofits kind. True, 

the kind is of little account; but if galops must be written, Annibal 

Napoleon is as much entitled to the honour and profit of the task as 

anybody else. 


Its words embody the plaint 
We 


Woman's Love. Song. The words by Perer Spence, B.A.; the music 
composed by Consve.o, [London: Novello, Ewer, & Co.] 

‘Tus song is Consuelo’s Op. 1, aud we think that anonymous composer 

may be encouraged to go on. Itis free from the tyro’s ambition and 

love of display, showing, moreover, a fair notion of tune making. Con- 
suelo must try again. In time something may be done worth finding 
fault with, 

My Mother's Song. Poetry by E. Wituis Fiercuer; music by W. H. 
Weston. [London: Hawkes & Co.] 

‘Tnis is a comical sort of song, The verses are of that order of senti- 

ment called bathos, and are well besprinkled with “ohs” and ‘“ ahs,” 

by way of intensifying their meaning. As for the melody it plods 
drearily along, unrelieved by the crowd of “ accidentals” which accom- 
pany it, and undiverted by an arpeggio on the intervals of a diminished 
seventh in the most tender passage of each verse. The poet, as he tells 
us very often, thinks sadly of a song his “carling mother used to sing.” 

No maternal parent is likely to give her offspring the same chance with 

regard to the one before us. 

Fantasia on “ The Last Rose of Summer” and “ God Save the Queen,” 
for the Pianoforte (for the left hand only). Composed by WiLtiAm 
CoENEN. [London: Novello, Ewer, & Co.] 

We profess to no sympathy with such concoctions as these, because 

there are no players restricted by nature to the use of one hand, and we 

cannot comprehend why people who are blessed with two should be 
invited to dispense with that advantage. The object, of course, is to 

Cisplay manual dexterity ; but music has been made too much of lately 

as the handmaid ofa certain order of gymnastics. Let us pursue the 


art tor its own sake, and not as a means of displaying a quick finger 
and a supple wrist. 








Thus goes the World Around. Sung by Mr. Henry Philips, also by Mr. 
Henri Corri and Mr. W. H. Weiss. Written and composed by J. W. 
TumrtwaLL. [London: A. Hammond & Co. ] 

Tue moralizings of an “ancient man ” on things in general, set to music 

in qguasi-recitative, with a cantabile chorus. We dislike ancient men 

when they take to moralizing because they are often bores. The old 
gentleman in this case would be a bore anywhere but at a convivial 
gathering, where he would serve admirably as a “ death’s head.” 

The Word and the Look. Song. Written by M. Barr; coinposed by G. 
A. Macrarren. [London: Keith, Prowse, & Co.] 

Mx. Macrarren’s name is a sufficient guarantee for the excellence of 

this song. ‘The words tell a pretty little love story, and the music is 

appropriately simple and unpretending. We can heartily commend it 
to our readers, 





Miss Lovisa Pyne’s operetta troupe, in addition to Offenbach’s 
Lischen and Fritzchen, are rehearsing for immcdiate production a new 
one act operetta written by Mr. F. Knight Summers, called Poor asa 
Rat. Report speaks most favourably both of the music by Herr Kloss, 
and the originality of the plot of the libretto. The dramatis persone con- 
sists of only three characters. 

Paris.—The reprise of L'Elisir ’ Amore at the Théatre-Italien 
has been the principal musical feature of the past week. Of 
course Adelina Patti was the Adina, and certainly it is one of her 
most finished and exquisite impersonations---perhaps, indeed, never 
so faithfully and bewitchingly sustained. And this may be averred 
in spite of the powerful reminiscences of Madame Persiani, the 
original, Madame Frezzolini and Madame Bosio. Nothing more 
piquante, more graceful and refined, more coquettish and more 
truthful to nature has been witnessed on the operatic boards. As 
for the singing, it is inimitable throughout, and is in all oe 
the greatest vocal achievement of Malle. Patti, who was well supported 
by Signor Gardoni in the part of Nemorino and by Signor Scalese 
in Dulcamara. Signor Agnesi played Serjeant Belcore. Apropus 
of the performance of Donizetti's comic masterpiece, M. de Filippi 
supplies the following historical account in the Entr’ Acte:— 
“ [’Elisir d’Amore was performed for the first time at Paris, on 
the 17th of January, 1839, in the early days of the provisional 
installation of the Italiens at the Salle Ventadour, under the 
direction of M. Dormoy. It was then interpreted by four 
renowned artists: Madame Persiani, Rubini, ‘Tamburini and 
Lablache, who, so to speak, have established the traditions which 
have since been perpetuated. The opera was reprised the following 
season, in the same year, on the 17th of October, and served for 
the début of Signor Mario, who, although coming after Rubini, 
pleased greatly and became identified with Nemorino for the space 
of twenty years. L’£lisir d’Amore was revived in 1845 for Georgio 
Ronconi, the inimitable Dulcamara ; and again in 1849 for the 
same great artist, then director of the Théatre-Italien. In 1851 
we again find, in the Llisir, a quartet of the first order: Malle. 
Caroline Duprez, Lablache, Calzolari, and Ferranti. In 1852, on 
the 12th of December, Z’ Elisir was reproduced for Madame Vera- 
Lorini, Calzolari and the buffo Fiorio. In 1853 Adina was played 
by Madame De la Grange, and Dulcamara by Signor Napoleone 
Rossi. Finally, Madame Frezzolini, Gardoni, Tamburini and 
Rossi sustained the principal parts in 1854, with no less success 
than their predecessors.” So far M. de Filippi. After an interval 
of ten years, in November, 1864, Mdlle. Patti brought back to the 
stage this pearl of buffo operas, with what effect is now matter of 
history.—M. Faure has returned to the Opéra after a congé of many 
weeks, and re-appeared in his great part of Rodrigo in Don Carlos. 
The celebrated Parisian baritone was received with boundless 
welcome.—The reprise of Zampa at the Opéra-Comique, has been 
a genuine success for Herold’s masterpiece. M. Montaubry is not 
precisely the artist whom one would select for the bold and dashing 
character of the hero; but the public was not dissatisfied. The 
other parts were filled by Mesdames Cico and Belia and M. Sainte- 
Foy. Madame Miolan-Carvalho, whose “last representations” in 
M. Gounod’s Romeo et Juliette had been placarded and advertised 
during nearly too months, is announced to make her rentrée in the 
same opera. ‘This is just what might have been expected by 
ordinary observers, and was anticipated in this journal. "It is said 
that Mdlle. Nilsson, previous to her (in reality) ‘‘ final representa- 
tions” at the Théftre-Lyrique, was desirous of repeating her 
popular—many say, most popular—part of Violetta in the 
Traviata, but was empéchée. Why or wherefore has not transpired. 
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THE HEREFORD FESTIVAL. 
(From “ Berrow's Worcester Journal,” Sept. 28.) 

The extraordinary incident of a surplus at the Hereford Festival 
seems to have quite turned the heads of the stewards. Ata recent 
meeting they have resolved to invest oaly a portion of the 
149/. 12s. 1d. (the surplus on the sale of yee for the benefit of 
the charity, applying the remainder in liquidation of the debt 
incurred in enlarging the Shire Hall. Our contemporary, the 
Hereford Journal, very justly enters a protest against such a 
misapplication of the funds :— 


‘“‘ The Festival is, from beginning to end, only a means of raising money for 
a charitable purpose, and to such purpose every available penny should be 
devoted. Did any one suppose, when he was patronizing the oratorios or 
the concerts, that he was assisting to pay the debts of the county of Hereford ? 
We expect not, and, further, we shall not be wrong in surmising that even if 
the suspicion of such a thing had been whispered during the Festival the 
general enthusiasm which was displayed would have been cooled, and there 
would not have been the same anxious desire that, for once in a way, there 
should be a surplus of funds at Hereford. The applying of the money to the 
payment of the Shire Hall debt is almost the last purpose to which we should 
have imagined that gentlemen in the position of the stewards of the Festival 
would have turned the surplus of the charity funds, because they are nearly 
all of them considerably interested in the county, and, therefore, if the debt 
could not be liquidated in any other way, they must ultimately, directly or 
indirectly, contribute to its payment. We are quite sure that this considera- 
tion never occurred to those present at the last meeting of the stewards, or we 
feel confident they would not have even laid themselves open to the imputa- 
tion we have referred to. Moreover, it is a very dangerous precedent for 
Hereford on the first occasion it has a surplus, and that only a small one, not 
to deal with it in the same manner that the surplus has always been dealt 
with in the rival cities, until that at Worcester reaches nearly £3,000, and 
that at Gloucester near £1,000. Hereford should be the last place to set the 
example of diverting the funds from their natural obect—the charity. Is it 
too late for the stewards to undo their last deed ?” 


We hope not. It is ‘‘never too late to mend” and ‘* Where 
there’s a will there’s a way ” are two proverbs especially applicable 
to this case. At the present time, when opponents to the festivals 
are more demonstrative than ever in their objections to the meet- 
ings, it is most unwise to make any change that is not for the better 
in every respect. We have always strongly supported the festivals, 
even to the extent of entering the lists against so powerful and 
accomplished an opponent as Lord Dudley; but we certainly 
object to concerts being held in cathedrals for the purpose of 
paying off debts on secular buildings. 








Rocupatr.—We have not had so distinguished a concert party here 
for three years as favoured us with their presence on Wednesday last. 
Mdlle. Liebhart has now been heard in Rochdale, and her excellent 
singing has convinced the inhabitants that her great reputation has 
been fairly won. Her songs were all encored, For the first, “The 
Lover and the Bird,” she substituted ‘ Jenny of the Mill;” for Mr. 
Allen’s new ballad, “Sweet Dora,” she sang the same composer’s 
“ Little Bird so sweetly singing;” and for Herr Ganz’s “ Love hailed 
a little Maid,” «Coming thro’ the rye.” Miss Mellis was the seconda 
donna, and she sang Claribel’s ‘Come back to Erin” so well that she 
received an encore. The other encores were Mr. Leigh Wilson in 
“ My own, my guiding star” and “ The Message ;’ Mr. Lewis Thomas 
in “'T'he Wanderer ;” and Mr. Harper in his trumpet solo. Mr. Allen 
played his “ Galop Furieux,” on a very indifferent pianoforte, and was 
the conductor. The concert was a decided success.—(From our own 
Correspondent). 


Maraate.—- Mr, E. P. Hingston, the popular and enterprising 
manager of the Hall-by-the-Sea, took his benefit at that fairy place 
of entertainment on Monday evening, when the greatest crowd of the 
season attended. Mr. Hingston had secured for the concert the services 
of Miss Rose Hersee, Miss Rebecca Isaacs, Miss Nina Poole, Messrs, 
George Perren, Farquharson, Paul Bedford, Signor Caravoglia, and the 
Infant Miriam (a phenomenon pianist), Such an array of talent could 
not fail to gratify the folks, in-dwelling and vistors, of Margate who 
came to the Hall-by-the-Sea, and the evening was one of great excite- 
ment and enthusiasm. At the end of the concert Mr. Hingston was 
called for and made a very excellent and mirth-inspiring speech, which 
was received with unbounded applause ; and then a cry was raised for 
Mr. Spiers, who appeared, and did not make a speech, but was almost 
as enthusiastically received as the Cicero of the evening. The enter- 
tainment concluded with a ‘‘ Grand Bal d’Ete,” which kept the lovers of 
the Terpsichorean art busily employed until the small hours. Every 
body wished Mr, Hingston the success he obtained and so well merited, 





“SARAH’S YOUNG MAN.” 
To Dron Bovorcautt, Esq. 

Smr,—T he following is the plot of Sarah’s Young Man, as described to 
me by an ancient play-goer :—Sam (Sarah’s Lover) is sxen lurking about 
the house (Sarah not being allowed any followers) Maggeridge is 
jealous of his wife who has been dancing with a man named frizzle, 
thinks it ishim Arramita thinks him a Sheriffs officer after Maggeridge’s 
Son 
Mrs, Maggeridge thinks him her stepson whom she has not seen, 
Maggeridge & the two Ladies go to the train but are too late on their 
return they find sam, and all meet him one after the other under their 
peculiar feelings 
Miss Massey acted her part well and was well received. 


A Porrep Repty.—A writer called at a printer’s and accused the 
compositor of not having punctuated his poem, when the typo earnestly 
replied: “I’m not a pointer—I'm a setter.” 

Srrausunp.—Herr August Todt, organist from Stettin, lately got up 
aconcert of sacred music for the benefit of the Children’s Hospital, 
The programme included: Grand Fugue with Prelude in D minor, 8. 
Bach; Overture to The Messiah, Hindel; Organ-Sonata in C minor, 
Mendelssohn; Church-Aria for Soprano: ‘“ Ach, Gott, verlass mich 
nicht,” Todt; “Ave Maria,” for the Organ, arranged by Cherubini; 
“ Pastorale” trom The Messiah, Handel; Grand Prelude with Fugue in 
A minor, 8, Bach; and Grand Fantasia with Fugue on “ Wie schon, 
leuchtet der Morgenstern,”’ ‘lodt. 

Mantey’s Opera Company.—This week Manley’s Opera Company 
has been performing to moderately filled houses, but nothing like what 
they ought to have had. The operas produced this week comprised 
Martha, Lurline—both repeited—La Sonnambula, Faust, and Lucia di 
Lammermoor. Tour principal characters: Miss Jessie Mills (soprano), 
Miss Manley (contralto), Mr. H. Manley (tenor), and Mr. Morrow 

bass), were in good voice, and were frequently applauded. Saturday (to- 
day) will be their last day. when they will give J/ 7'rovatore for the benefit 
of Messrs. Morrow and King, the latter gentleman being conductor. 
They will be at Stratford-on-Avon next week. 





MUSIC RECEIVED FOR REVIEW. 


Rosert Cocks & Co.—* Nymphs of the Fountain,’ “ Premitre Tarentelle,” and 
“ The Angel's Song,” for the pianofurte—composed by Brinley Richards. 

Rupa, Rose, Carte, & Co.—“* Romanza,” “ Rondo & la Tarentelle,” and “ Fan- 
tasia on Faust,” for flute and piano—by E. de Jong. 

Boosey & Co.—Boosey’s Miniature Library, Volume 1. **The Messiah.” Boosey's 
Musical Cabinet—No, 99, F. Schubert's Pianoforte Works; No. 100, Pianoforto 
Music by Robert Schumann, ‘“* My roses blossom the whole year round,” duet 
by Virginia Gabriel ; ** Should he upbraid,” for the piano—by George Forbes ; 
** Rose d'amour,” by Réné Favarger ; Favarger’s Second Fantasia on * Oberen ;" 
“Angelus au Couvent,” par Alfred le Beau; “ Day Dreams,” by Arthur 8, 
Sullivan, 

Lonemans & Co,—* Part-Musie for Soprano, Alto, Tenor, and Bass "—edited by 
John Hullah. Secular Series, No, 11. ‘ Letters of Distinguished Musicians," 
translated by Lady Wallace. 

Lamborn Cock & Co,—* Father, for thy kindest word,” by J. M‘Murdie, 


DR. STOLBERG'S VOICE LOZENGE, 
For invigorating and enriching the voice, and removing affections of 
the throat, 
HAs maintained its high character for a quarter of a 


century ; and the flattering testimonials received from Grisi, Persiani, 
Lablache, and many of the Clergy and Statesmen, fully establish its great virtues, 


No Vocalist or public speaker should be without it. To be obtained of all 


Whoiesale and Retail Chemists in the United Kingdom. 


THE VOI & SINGING 


ADOLFO }ERRARI. 


The great success of Signor ApoL¥o FerRaki's celebrated method for The FORMA- 
TLON and CULTIVATION of the VOICE for SINGING, has necessitated a 
NEW EDITION (Revised and Augmented), jr). 128. 
London: Duncan Davison & Co., 244, Regent-street, W. 
Ani may be obtained of Signor Frrrart, at his residence, 32, Gioucester Terrace, 
Hyde Park, W. 





TH. 


ne 


Just Published, 

WEET DORA. Attey’s new Ballad. Sung by Mdlle. 
kh Liebhart with immense success at the Agricultural Hall, vociferously encored 
every night. ‘“* Sweet Dora’ elicited unanimous calls for repetition.”— Vide 
Standard, 

Published This Day, 
MNHE LITTLE ROAMER,. Atueny’s new Ballad. Sung 
by Miss Susan Galton during Miss Loui-a Pyne’s Drawing-room Operetta 
Tour; encored every night. 
Price 4s, each; sent post free for 25 stamps. 

London: Doncan Davison & Co,, 244, Regent Street, W. 
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KUHE’S 
PIANOFORTE 
PIECES. 


ad. 
Kathleen Mavourneen Deanseription 
de Concert ; Kies ss OE OD 
The Bloom is on the Rye ‘Trans- 
cription ... eee ~ = 2 
Au bord dun lac. Idylle oa, ae al 
Le Jeudesondes. Etude ..._.... 4 0 
Etude de Concert a 4 0 
Victoria. Grand brilliant Fantasia on 
‘‘ God save the Queen” ... a, i © 
Britannia. Grand brilliant en on 
‘Rule Britannia” eo a ee 
The Blue Bells of Scotland. Scotch 
Melody... ive Ee 
Logie 0’ Buchan. Scotch Melody ~« & 7 
Sing, Birdie, sing. ‘Transeription of 
Ganz's popular Song oe i oie BO 
The Pilgrim of Love. Bishop's 2 fawotite 
Melody... 3.0 
La Favorita. Fantasia on the Opera of 
Donizetti ... see aes: ke 
Lucia di Lammermoor. “Fant asia on 
the Opera of Donizetti... ae Se aes, 
Lucrezia. Fantasia on Donizetti s Opera 
* Lucrezia Borgia ” sak ; 545 ee 
Figaro. Fantasia on Binns art’s Ooi » “he 
ozze di Figaro” P ; eos Ke wo SD 
“An Extravaganza.” Fantasia on 
popular Comic Airs as an 5 0 
Ben e ridicolo. Randegger’ s popular uw 
Canzone ... 4 0 
Souvenir de St. Eustache. Moree aul 
de Salon ... ; a ee 
La Donna del Lago. Sade an 
Rossini’s Opera ... 4 0) 


La Traviata. Fantasia on Verdi's Opera 4 0 


LONDON: 


ASHDOWN & PARRY, 


18, HANOVER SQUARE. 








MR. NEWBY'S NEW PUBLICATIONS. 


Narrative of a Journey to Morocco in 1863-4, 
By the late Tuomas Hopexty, M.D. Illustrated (from his Sketches 
taken on the spot) with Chromo-lithographs in the best style of 
the Art; together with a Medallion Portrait of the Author, and 
a Portrait of Sir Moses Monrertore, Bart. In one vol., imperial 
8vo., price 21s, 





In One Volume, price 12s. ( This Day), 


The Spas of Germany, France, Italy, Switzerland, 
ete.: A Handbook of the Principal Watering Places on the Con- 
tinent. By THomas Moore Mappen, M.D., Author of “ Change 
of Climate,” ete. 


In One Volume, price 12s., 
On Change of Climate: A Guide for Travellers in 
Search of Health. By T. M. Mappen, M.D., F.R.C.S. 


“Dr. Madden has been to most of the places he describes, and 
his book contains the advantage of a guide, with the personal 
experience ofa traveller. To persons who have determined that 
they ought to have change of climate we can recommend Dr. 
Madden as a guide.”—Athenwum. 


“It contains much valuable information respecting various 
favourite places of resort, and is evidently the work of a well- 
informed physician,”— Lancet. 


In One Volume, 10s. 6d., 
Naples and Sicily under the Bourbons. 


«“ The author’s account of the country is one of the freshest and 
most entertaining we have ever read. It is replete with anecdote 
and sparkling wit. It is a capital book for the seaside, for it is 
more engrossing than most novels.”—Bell’s Messenger. 


THE MOST POPULAR NEW NOVELS, 


IN CIRCULATION AT EVERY LIBRARY. 
New Nobility. By Benepict Wuirern. 


“A novel of society—the ancient and aristocratic rich, the 
ancient and aristocratic needy, and les morceauz riches—the last 
furnishing the fun, the second the pathos, and the first the fashion.” 
— Morning Post. 


Playing on the Brink. By J. F. Corxran, Author of 
“ East and West.” 


Sir Cyrus of Stonycleft. By Mrs. Woop. 2nd Edition. 
‘* Contains marks of talent and flashes of interest.”—Athenceum. 


“It exhibits great power and admirable delineation of character.” 
—Brightorn Examiner. 


Which will Triumph? By A. Le Gvyr. 


“The aim of this novel is to give the ‘ triumph’ to all that is 
great and good.” —Atheneum. 


Lost at the Winning Post. Two Vols. 

The Pettyshams: A Tale of Ivywater. 

The Little Rift. Dedicated to Lady Emmy Firzmavnice. 
The Chefford People. Two Vols. 

Lilian’s Inheritance. By Mrs. W. Murray. 

The Dawn and the Object. By Mrs. Davenport. 
The Master of Wingbourne, Two Vols. 

The Turn of the Tide, ‘Two Vols. 
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THE GREAT SUCCESSES 


AT THE 








Holgian Ball & Concert 


WERE 





DAN GODFREY'S 
Belgian 
Juadrille 
Beloravla 

Waltz, 


Price As. each, Solo or Duet. 



















CHAPPELL & Co, 50, New Bond St. 





New Edition. Ilustrated. 





British Army 
Quadrille, 


JULLIEN, 


Introducing all the most popular National Melodies, now 
being performed at the Grand Concerts, Agricultural Hall 


producing the greatest enthusiasm. 


Piano Solo, 5s.; Piano Duet, 5s. 





METZLER & CO., 


37, GREAT MARLBOROUGH STREET, 
LONDON, W. 
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TO BE HAD OF ALL MUSICSELLERS 


JUST PUBLISHED, 


The Ancient 
Mariner, 


CANTATA, 


COMPOSED EXPRESSLY FOR THE 


Birmingham Musical Festidal, 
1867, 


BY 


JOHN F BARNETT. 


Price, in Paper or Covers, 6s.; Cloth Boards, 8s. 





THE FOLLOWING MAY BE HAD SEPARATE :— 


The Ship was cheered 3s. 
(Arranged as a Song) 
A fair breeze blew 3s. 
Sung by Mdlle. TIE TIENS. 
Down dropt the breeze 3s. 


Sung by Mr. SIMS REE VE 8. 


O happy living things 
Sung by Mr. SAN TLE y. 


O Sleep, it is a gentle thing . 
Sung by Madame PATEY-WHYTOCK 


Two voices in the air (Duet) 4s. 
Sung by Mdlle, TIETJIENS and Mdme. PATEY- WHY "ToC K 


3s. 


3s. 


Swiftly flew the Ship 4s. 
Sung by Mr. SANTLEY 
The Harbour Bay 3s. 


Sung by Mr. SIMS RE IV 77 S 
CHORUS PARTS, Three Shillings each. 


Various Arrangements and Transcriptions for the Pianoforte 


are in the Press. 
14: 


LONDON : 


ITUTCHINGS & ROMER, 


9%, Conduit Street, Regent Street, W. 


so 


NO 67 





La Grande 
Duchesse 


OFFENBACH. 


Tus, the most Popular OPERA ever 
written by OFFENBACH, is the property 
of BOOSEY & Co., Holles Street. Pro- 


ceedings will be commenced against all 








persons importing or selling French editions 
of the Work. 





NOW READY, 


KETTERER'S Grande Duchesse . 4s, 
CRAMER’S Grande Duchesse. . 4s. 
STRAUSS'S Grande Duchesse Valse 4s. 
ARBAN’S Grande Duchesse . . 4s, 





The complete Opera may be had 12s; also 
the Songs with French Words. 





LONDON: 


BOOSEY AND CO., 
88 Holes Street, W. 
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